BALUNGAN 


A Publication of the American Gamelan Institute 


Score Anthology 2000 


Volumes 7-8 


Balungan is published by the American Gamelan Institute, 
an organization devoted to gamelan and related arts in all 
forms. Postal address: Pox 1052, Lebanon NH 03766 USA. 
Phone and fax: 603-643-9073. Email: agi@gamelan.org. 
Website: http: //www.gamelan.org. 


Subscriptions 

Starting in 2001, there will be both a web version of 
Balungan and an annual print volume. Individual 
subscribers will receive the print volume and unrestricted 
access to the electronic version. Institutional subscribers 
will receive the print volume and the subscription shall 
constitute an unrestricted site liscense for the electronic 
version. Current subscriptions shall continue without 
increase in price until the renewal point is reached. 


Individual subscriptions: $35 per year. 
Institutional subscriptions: $100 per year. 


Both include airmail postage for the print volume. 


Gongcast 


The American Gamelan Institute sponsors Gongcast, a web 


broadcast of all forms of gamelan, Indonesian music, and 
related arts around the world. Gongcast can be reached 
through the AGI page or at http:/ /www.gongcast.net. 
Recordings suitable for broadcast are accepted and may be 
mailed to the address above. Preferred format is CD; 
electronic files or cassettes are also acceptable. 


Editor 
Jody Diamond 


Guest Editor 
Jarrad Powell 


Production Assistant 
D.L. Dudley 


Supporting Editor 
Larry Polansky 


ISSN # 0885-7113 


Volumes 7-8 
Score Anthology 2000 


GUEST EDITORIAL 


This collection of scores for gamelan was originally 
assembled for publication in 1989. At the time, it represented a 
variety of geographical regions and compositional styles, Although 
" pieces by American composers predominate, there are also scores by 
the Japanese composer Michiharu Matsunaga, the Javanese 
composer B. Subono, and New Zealand composers Jane Coxon and 
Mark Langford. Now, after more than another decade of 
compositional and performance activity in gamelan, it has become a 
bit of a historical collection, suggesting somewhat the flavor of 
gamelan composition at the close of the 1980s. 

In terms of performance practice training, practitioners of 
gamelan are divided between Javanese, Sundanese and Balinese 
strains. My own background is primarily with Javanese gamelan, 
predominantly that of Central Java, The pieces in this anthology 
generally reflect that Javanese bias, although I would say that the 
influence is more in the areas of instrumentation and tuning than in 
compositional style. Stylistically the pieces represent quite divergent 
approaches and interests. For example, Balinese stylistic influence is 
found in Jeff Morris’ Rain and John Keliehor's Gong Kundali Shakti, 
even though these two pieces were written for Javanese gamelan. It 
is worth noting that this kind of cross-pollination is common in 
Indonesia too, where, for example, Balinese musical styles often 
finds a way into contemporary pieces for Javanese gamelan. This — 
raises the question: is "gamelan" a type of instrumentation or a style 
of playing? Is a kotekan considered Balinese gamelan, even when 
played on Javanese instruments? Such academic debates are not of 
great concern to the composers of gamelan music, who seem to 
borrow freely from many sources. 

What then are the common denominators among these 
pieces? The use of cipher notation is one, although some composers 
use western musical notation as well. Often the western notation is 
only used for western instruments that are featured in conjunction 
with the gamelan instruments. This is certainly true of Lou 
Harrison's Philemon and Baukis. In other cases, such as in Richard 
Felciano's In Praise of Golden Rain or Jane Coxon's The Cave, the 
western notation has been used for the gamelan instruments. This 
use of western notation does not always present a problem for 
performance. Some gamelan players may have had western musical 
training prior to their involvement with gamelan music, or perhaps 
they continue to maintain an involvement with western instruments 
even while they play gamelan, and thus are able to read western 
notation. But it is also true that there are many gamelan players 
outside of Indonesia whose only formal musical training has been 
the gamelan, and whose music reading ability is confined to cipher 
notation. This situation creates a potential problem for the 
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performance of of pieces notated exclusively in western 


- notation. 


‘Composers in this anthology have used different 
conventions of rhythmic organization, Some have followed 
the convention of organizing the notation around a balungan 
(structual melody) that is presented in gatra (groups of four 
beats) with the emphasis on the fourth beat of the gatra. This 
certainly is true of my piece The September Vision, and Jody 
Diamond's In That Bright World. On the other hand, John 
Keliehor's piece uses a convention where the ciphers are 
separated by bar lines and the strong beat occurs on the 
downbeat of the bar. ; 

Is there an “American style” or “Japanese style” of 
composing music for gamelan? Probably not. Are there some 
aspects to these compositions that reveals them as non- 
Indonesian? Probably. In fact the difference can be striking. 
For example, while Larry Polansky’s Al Het is scored for two 
gamelan instruments, the gender and gambang are treated 
more as western mallet instruments in terms of playing 
technique. This piece requires a percussionist with western 
- musical training, one who is familiar with the complexities of 
modern western notation and the technical demands of 
working with multiple mallets. 

Since this anthology was compiled, gamelan 
composition has proceeded on many fronts. Today we find a 
variety of pieces that amalgamate different stylistic 
conventions, particularly cross-pollination of Javanese and 
Balinese influences. Some composers still continue to explore 
the possibilities of writing non-idiomatically for the 
instruments, Interestingly, the sort of collage approach to 
composition that is often used by contemporary Indonesian 
composers has not dominated in the west. Perhaps the formal 
structures that provide large-scale compositional coherence 
have interested western composers, more than the stylistic 
diversity of the musical material. Performance practice also 
continues to cross-pollinate. Recently in Jakarta I heard 
gamelan pieces performed on a Javanese gamelan by a group 
from Holland (NAME? called Ensemble Gending). The pieces 
were all through-composed in western notation and 
performed by percussionists (some trained in traditional 
gamelan performance practice, others not) with a conductor 
who did not know how to play gamelan music at all, Yet even 

in this context the instruments were traditional, and despite 
the scores and conductor, many idiomatic musical ideas could 
be heard. There is always some connection between what is 
new and what is traditional. Composers new to gamelan have 
been inspired by both the experience and the instruments. 
They hear new instrumental sounds with fresh ears, and have 
the opportunity to compose for an ensemble of percussion 
-instruments that are quite elegantly integrated. 

I think working with gamelan is best approached as 


a more complete musical experience than just the writing of a 
piece. While composers who donot play gamelan instruments 
do write pieces for gamelan, the preponderance of successful 
compositions have been by those individuals who have direct 
involvement with the instruments and see that involvement 
in several dimensions, rather than just the dimension of 
composition. Yet it is a standard practice in western 
composition to write for instruments that one does not play. 
Such an undertaking requires special study and extra effort on 
the part of composers; they must work with musicians.in 
order to know the range of performance practice possible on. 
the instrument or instruments. 

Will this approach to writing for gamelan become 
more widely accepted in the future? Is the gamelan amenable _ 
to outside understanding from an orchestration standpoint? I 
have also wondered for a long time if the gamelan will ever 
be liberated from Indonesia in the way that the guitar or 
violin have been liberated from the context of their cultural 
origin. Africans play guitar and do not require Ry Cooder [or 
Segovia] to sit by their side in order to validate their playing. 
Indian musicians perform ragas on the violin and do not 
require Itzhak Perlman to sit by their side in order to validate 
their playing. One might well ask: can gamelan become a 
bona fide medium of expression for the non-Indonesian, one 
that does not require validation outside of itself? Or now, at 
the close of the century, has the gamelan already become that 
to some extent? 

Goethe claimed that Orient and Occident could no 
longer be separated. He made a rule of staying in a conscious 
balance between the two worlds, thus always choosing to 
move between East and West. This balance seems to be one of 
the most overriding, challenging, and trying aspects of music 
for the contemporary composer, no matter what the idiom. 
Certainly in the realm of contemporary music for gamelan it 
is fundamental. 

With the prospect that this aes will now be 
published I looked back through the correspondence that I 
received from the various composers at the time the pieces 


_ were being assembled. I was struck by the graciousness, 


enthusiasm, and care shown by each composer, and J am 
thankful, in retrospect, for their community-building efforts. I 
hope in the interim that each has had many more fruitful ~~ 
years of composition, and that the publication of these pieces 
will now come as a bit of a surprise, and therefore delight, 


after this passage of time. 


Jarrad Powell 
Seattle, 2000 
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Waves was written at the request of Shin Nakagawa for gamelan DHARMA 
BUDHAYA. While writing I was thinking about another world which exists 
as the totality of the phenomena people aspire to in their deep psychology. 
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WAVES 
for Gamelan Ensemble 
4 KI (Michihary Matsunaca) 
© AR AER UY OF: C Instrumentation and the Ranges ) 


4.49% #8 C Saron-saron) avvro (sléndro) nea (pelog ) 
; +2 ae a gtn2t 
ox-iwey (saron peking) gamete a ———————| 
123 5 64 {23 #4567 
Yav- yt. (saron ricek) orn —————— 
e+ v 
Pod 3) SG 4 123 ¥ ££ ¢ 7 
0% : "i sto 
yoy: F4y (saron demung) ——— 
Tse 123 45 39 
2. VIF VV #8 ( Gendhérs) IN3Y Cbarang ) 
Yo & Agha sbato 
Kaas i awe ee SS ate S's 
TYP W- IVE (gendhit panes) Sees —————————————— 
eee a ae eee tt 
642395612 356123 6725692568923 


Peru ax (gendhir barung) —= Sees 


cla3sef 2368733 6723 869 23556523 
“a (pelos ) 


-o- & 
v7 Te Cslentem) Spee 
fiz3a set PRS EE LF 
avveo ‘(sléndro) ISZz (barang) 
3. D°yIS 7 Aa. ( gambang kayu) =r = z= 
C823 56) 350525 55 $$ 923567353273 
atatole’ ait 3 ota hott . 
123% 356723 
naa (pelog ) 
4. ATL EB boa bonan & : 
‘ ( cre) gstetate”2?t a gta sabetate otf 8 
Aty-eex (bonang So — —————— ———— 
2356123567 234 Sh 712345 b5 
- 5 $,bade bo evn & 
#17 1X0 (bonang barung) Sate ae 
, 2356472352; CREM L OTA IES SES? 


5. av $5 Cgongs ) 


947 (kenong) ————— | : —S—= 
; Te fe tor 


6 £ 2. 3°°5 3.5 7 7 2 
Quy qv (kempul) = ————— 
4 ae aie: 5: eras 
3 5 & FD 3. £ 9 ¢ 2 
R-ay  Csuwukan) 
1 


%-P IY (geng ageng ) bey 4 ALOK (a very low indefinite pitch) 
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0 SARE CRS Te RABIN. Ty be FoTS He HE vtsy ey FQ 24 tHNEDV SR nbn 2a ZF 
in Mugs. KpRK EBA TY Lye Dasy: ty boee(FeBrivir ECAZLRLNTH 


The notes in the staves are for approximate pitches,dictated by the composer, of 
the sounds of the gamelan set named ‘fmbat which is in the custody of Osaka Uni- 
versity. Each gamelan set seems to have a peculiar basic pitch delicately different 


from others. 


@ HMiaavyror 609 24E iH), BRB ZR4-NOFIGA BETHEL (2155423. KH. RO SPETIE. 
Th LINDY DHE RAR, TU FW- INRIA EY DVR -ISOYTHE. Fit 4h DY R250) tenon FBRAHK. 
Rh, Puy Ath. VA Lt tive + 704¢ 24 EIRG32vIT EST, 03504858. 1ed Amb Ed sae rd 
3, LAL, CMA TWIT, INS SFE a EIST OUP INITZOASE MO, 409 LB ow, BAe AB ted, 
Ag {ntoss OWE U3, 


Gamelan music has two scales, tsléndro! and 'pelog', and all kinds of the instru- 
ments have the individuals for these seales, There are two modes, ‘bem' and ‘barang! 
within'pelog', and ‘gendher panerus' and ‘gendher barung! are made in three types 
for 'sléndro', ‘bem' and 'barang'. ‘Gambang kayut in 'pelog' is changeable from 
‘bemt to 'barang' by interchanging the key-plate for 1 with the one for 7. 

In this piece, ‘bem' is not used, but all those instruments without distinction 
of ‘bem' and ‘barang' freely use all the notes in 'pelog'. 


© CONG OAAEGE VES FCT Other Terms and Symbols: 
1. a2 (buka)= 4 #& (introduction) 
2Q.wevory (balungan)= = 42 @ (cantus firmus ) 
3, « = dfx I$ (a rest) 


4. DUO VORAELILI (how to play tkendang') 
QL HIE KI 2 KELE MHS H (Kendang is a couple of bar- 
rel drums, a big one ‘kendang kalasangka'‘ and a small one ‘kendang ketipung'.) 
L oy (sdang) AMA Sho MKB te H$TATI« (Hit the drumhead of the 


kendang kalasangka with the right hand.) : 

k 9by (=ketek) ADK LOM MAES TAPEL. GONG th4nrlirFscr(Keeping the left 
nand on the drumhead, hit the other head of kendang ketipung with the middle 
finger and the third finger of the right hand.) ; 

q 9 (=tak) MK ROtSSe HPL. RFOARISELZLTIT 7. (Keeping the right 
hand on the drumhead, hit the other head of the kendang ketipung with the 
four (ae) of the left hand.) : 

g ty (=tong)- APR OMGeeETIPIA, BFovigy Base BE < YA ATT. S30 BED ARS 

v 2ehter3 (Keeping the right hand on the drumhead, tap the rim of the OA a 

ketipung with the middle and ring fingers of the left hand, or count time 

by tapping the head of kendang ketipung with the right forefinger. ) 

ty v (stung) S404 #1 0NeUh BAB AIA OLTINGTE SES. (Bound the right 

forefinger on the rim of the kendang ketipung. ) 


° 


5. ay BR WEL pwtu ya YOIN-Hz, MEG RS {re ANOS 7 22rf3.(The notation for 
gongs is entered on the balungan parts with the symbols shown below. ) 


Gi QI (for kenong) 
oy QY7IIY (for kempul) 
. h-ayv ie suwukan ) 
0 TY: PTY for gong ageng) 
© 38 Sspfr ohe4 BA £4 6 BR 30 FY (Performance Time: ca, 6'30") 
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M.M. ca. 63 
saron peking ; ‘ ’ : : ; ; ; ; 
saron vicek ‘ ; . . : ; : : : 
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bonang barun . : ’ : . : ; F . 
kendang ee : : ‘ : ; ‘ ’ 
C ® 
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Bre Sea ses 1 P 
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k £ 
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slen. S , 6 : z ar 3 ; ? : 
poco - a - poce ea - crest, ~ 
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a (C} 
sar. pek. re . SF & - F & zZ 3 f 2 3 Sf 4 2 
say. ric. Z S é r4 $ Zz Zz 3 / / 2 2 
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F mp cresc. sfe ™f cresc. decres¢. ca 


Score Anthology 2000 


5 


sar, pek, 
Sar. Vic, 
gen. pan 
gen. bar. 


slen. 


ken. 


sar. pek. 


say. ric. 


gen. pan. 


gen. bar, 


slen. 


ken. 


sar, pek. 


sar. Vic. 


sar. dem. 


gen. pan. 
gen. bar. 
slen. 
ken. 


sar. pek. 


Sar. IC. 


sar. dem. 
gen. pan. 


gen. bar. 
slen. 
bon. pan. 
bon. bar. 
ken. 
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balungas IL pelog X 
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ES eee Se eee ee ee ee 


3/23 / B42 FB / RS/RAS Y 23 AcE 2zFb F/2S EL 


%) 


: Ss) ur os / e 


“a 

z . 
To 2k ae a POM OKs ase eee Oe 
. Sf mf crese, = = te& mf fF 


S&B $ - 
z L & a 3 / Zz 3 f z 3 / Zz s rs 
, z ‘ 3 rl - ‘ > : 1 


S258 2SE2FEASAS/ZIIZAIAI3} ZAZA ASI ZBIZRIAZPIIZISAZI/AZZIACSUASEAESUWSS 
neonates, Ct Pe Fu SP i pe ree ot a ea ee Ce ee «See 
6é2$ 62S RBRI/ BIA 2F ¢ RP QV ARL/ Az S/S ABZPUAUsL USS 


a nan n 
b ; Z ; $ : z ; g : 
pelog 3p Paeee eee pen Deer —2 
3 - P 65 97 & $4 6 6S 7 & , 32 
peleg= 
: r F é 6S 6 S$ 97 é $$ 3 7 3 
x aan 


6 Balungan Vols. 7/8 


sar. pek. 
Sar. ric. 
sar. dem. 
gen. pan. 
gen. bar. 
slen. 
bon. pan. 
bon. bar. 


ken. 


sar.dem, 
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ken. 


sar. pek. 


say. ric, 


sar. dem. 
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gen.bar. 


slen. 


gam. kay. 


bon. pan. 


bon. bar. 


ken. 
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sar. pek, 
Sar, ric. 
Sar. dem. 
gen. pan. 
gen. bar. 
slen. 
gam. kay. 
bon. pan. 
bon. bar. 


ken. 
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k ei eee —2_ seca ene a ea ee 
Sar, peK. : i oe ‘ Ss £4 & 4243 $3 £56 723 
poco - - créese - ~ molte cresc - 
sar. ric. . 7 5S Tf e ° / és Zz s é £ ff 2 
peso - - eres. - molt crese - x 
sar. dem. 3 é / z s 3 3 b i 
- erexrc, = of 
A LY. Gage tet ©, SS See tera rae a +8, =tr, 
gen, pan. SbISbL ESVESEIZRI $4587 5 Ghar 
: ms melfo cresc, - i 
gen. bar. gS SFr ee Dope 
eres. = of 
slen. ZG 3 3 A / 
ee” 


gam. kay. biSESEBZT eed § 
- - maite crest, 
bon. pan. ° Z3 2S és hf 2/7 3 S$ 3 & SF & 
peso =. - crest - ~ moth  crese. 
bon. bar. 5 ae at oe a a a 
———— —— — ee ——— SS  ———————eed 
ken. BEET eRe. 5 SG FA site: oF TEAK 
poce - crese. is a mole cresc, 
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sar. pek, ; : oes : Loe 3 ; i ase 
P 
sar. ric. . ‘ P F é / ‘ - . y, 
2 F 
A P A a 
sar. dem. ° i 3 r 7 Zz Ss 4 / 3 
Po poet See 
gen. pan. ‘ Ge PES P ; : SizxdzbsLo, 3 6 £ 
: =a 2 ~ P bens ats 2 7 
gen. bar. : ; : ; eee : ; a 
£ ~ oe ane 
en, ‘ a Zz 3 6. 7 | rs a ae 6 ,. $§ . 
3 ee Ai P ae ine “ —— : ee Be) 
bon. pan. ‘ ; i RP spate : i ur 
bon: bar. ‘ : ‘ ‘ -. bt <2 ‘ ‘b ‘ . £ 
i £ 
ken, Sa eee a . x79 1d 99 VIL . OOO} 
2 
pelog 
sar. pek. . . +See 7 ‘ - «bs ode 
P : P 
y : pelog — 
sar. vic. el. - f 7 . 7 ‘ 3 ° 7 34 ‘ 
sf weds 
sar. dem. 3 7 i ; : : - a ‘ 5 
ee —barang ‘ 
én. n. S327 kh. ° ° ° ° ° e 
9 pa 8 eee 232323. bs 3535, F3 
a Var ng “ £ i P 
gen. bar. : ; 6 Z 7 z 3 2 3 $ 
a 2 elog 
slen. -« S TF . ‘ é ? gis | 65 . sa SF 6 
2 5 -eeraaeers £ Ne ee 
bon, pan. i SG ‘; ; é $ 3 43% é é 
pelog P 
bon. bar. : 7 ‘i ~éé Zz d , + 3 Fa 
ken. u ; : ; a aes : et ae: He 
P 
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say. pek. F a eat ee oa 7 ‘ ; ae: 
say. ric ; & “l gee See Se” xg ‘ a. Wer % ae 
sar. dem. Sunt. 7 (a cr ee eee oe a 
gen. pan. Z $06... SESEFESISISISISESL, 18254 . » 2 4 3855554 
Ne 7 “~sS Piece _” 

gen. bar. 2 b 7 £ 5 a > z 3 é 
slen. : : bie ee a ae ia Les eo 

Z ee es ee oa Spann eee iver Seu 
bon. pan. LPR GERI 5 ae : : , ie ae 0 a 
bon. bay. a . s- & < : 5 b & ~7E72 in a & 
ken. Ks ee S. ax 2 oe oo Ke oor 3 ys 3 : 
Sar. pek. : ee ae nee ame’ : ae a a Se ee ee ee 
say. Yic. 3 ah HS GIRS ok . 1S 7 oboe Se whe greg 
Sar. dem, 3 ‘ - 6 9 €5,. & $ eK Me Z323 
gen. pan. 3752372 .5. 544786, S 8756875 £3657 7235672333232 
gen. bar. 3 $ Zz é 2 s s é 7 zr 
slen. : ge eT bey es s a ee ae ae 

“eS ———— nS — ee ed 
bon.pan, fof. , Ba eke Soy et b fee Se ye 
bon. bar. . S : ; OK EEL ‘ - 6 Z 
ken. Tusk. KT, 79,9 6 ade LKL. .TT T ee ear ak 
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sar. pek. , 333 16866. 3 SFFS FL Z2 EEE, $eS2z 2, 
poco - a - pocse - crese - - Mole crest. tf 
Sar. ric. 3s 236 FS? 235 $72 FF b FE 36 &72 2 . 
poco - a - pote = trese ~ ‘molts ~~ crese = SF 
Sar. dem. i, 3 7 3 3 . 3 ‘ 3 4 V3 7 2 Eee See oom 
3 crese, molt crese. se 
gen. pan. . 32388 55993 2323567255372 672. $6767b72385 555854 
poco = a Peco - eicsar molfs .rést. - a 
baiunoan V~ - 
gen. bar. 3 e 3 S z b 7 cece ae ane 
‘ poco = a - poco - crese. moHo crese. 2 
slen, , 
~ gayn. kay. : 
ws 
bon. pan. . 
bon. bar. ; 
ken. ‘“ 
sar. pek. 3 Ce he ee D2 6 £ £ £ Z2Zz 3 2 2 
sar, Yyic. 3 e- “2 (Be 2. 8 SD oe Say BQ Be eas 2 2 
sar. dem. 3 - Z& 2 2 3 uo Qe gn SE I) BE Zz 
gen. pan. 3 . 2. 2 2 ¢ 5 2, 2 2B 2 222 3 B 3 
Qe ya, 1h R P eae ® : 
gen. bar, 3 yo ee ae, 2 2 . 2 2 2 222 3 2 2 
sien. 3 Pe Same Oa Gee | Zo Dap 2s (Be 2. UZ zee SS. Zn 2 
k ee, 
gam. Kay. 3 ae a ae ee Pe ee ee Se ee oe z 4 
bon. pan. 3 1 2 2 2 3 2 2 ., 2 2 2 222% 8 2 32 
bon. bar. 3 . 2 2 2% 3 ae ee ee ee ee ee ee) 2 2 
ken. ‘s oe ti. Ave eta i th. car ale Is ah es a tame 
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sar. pek. Zz 3 2 3 2 22 3 eB : ~33 8B - 2 
mg 
sar. ric. 2 3 2 3 2 22 3 -Z.-2+ 4.33 3 2. 2 
mrt 
Sar. dem. z 3 2 3 Zz 220 33 #2 2-2 3 . 2 
gen. pan. 3 3 2 3 38 Zi 3 222222233 eae 
ms we 
. cS . cAN . > @ iA’ ° aera) 
gen. bar. 3 a. 2 3-3 zi Shy ee ee 2 a 
Re, mp ~~ ea NY 
slen. 2 FSS. Le. ee ae sg po ae ae 3 ae 
mle en ae oe a ae Se eee aS = ewan? 
gam. Kay. 2 3 2 3 42 a2 m2 22 ° . 3 33332 
bon. pan. 3 2 2 3 2 12% 3 ce ae Sy eR 
: a.) See 
bon. bar. 3 3 2 3 23 232 3 Be e.g 3 — 2 
ken. L To. Meo FoF ifs (e Hesks ae a ee 7 i 
+ 
peer, PEN Lees Pann (eee 
sar. pek, Z22 3. 33.42.22. 2 222 222 a By 2.2. 22222 
at mf & mF Sf din. - - 
; = ~. — — as oe anes 
sar ric. #723 3 «© ©22 Bee OE Be GA - BBR 2 ee 
pI hese 2 paca SP aereie 
sar. dem: 222 3 Z 2 ~, 2 222 22 3 2 2 34 222 22 
> v dim, p> 
en. pan. 222 a3 2igesgs 223 £ [es 2222.32343 43 
& pa te mf # * _ ig # tint - - 
gen. bar. PRS 8 4 BEe & 22S 2° 2 Fees 2 y Eee a3 
Z f 3 oe mF 5 as NE = tt dia. - ~ 
slen. Zz Bee BS oe Zyez2 222 3 Bia Bn Angee Bs Be 
gam ka i ar a ee Ce SS Se a Re Se oe, Se SR 2.4.4... 
, a 5 eas . tii: = 2 3 3 rary 3 . pa eee 2 3 
. ; y. 4 22% 3 By 22222 . 2 222 222 3 3, 2 z Pe ee 
bon. pan. 22a 33 222, 22 RRR EEE 3 3, ae ary ae ee 
: a ae ad — = od lec ee 
bon. bar. 2323 2 2 ., 2 222 232 3 a Sa a ee ee a 
= # ey Semen Conan 
ken. ae ee at eee Say Oe te ee ee ee a ae ae ee 
im, - - 
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sar. pek. 


sar. ric. 


sar. dem. 


gen. pan. 


gen. bar, 


sien. 


gam-kay. 


bon. pan. 
bon. bar. 
ken. 


sar, pek, 
sar, ric. 
sar. dem, 
gen.pan. 
gen. ba Yr 


slen. 


sar, pek, 
Sar. ric. 


sar. dem. 


gen. pan. 


gen. bar. 
slen. 


ken. 


3 «2, Zz 23. . . 1, LOE B22 OL SP ES A 
- - m 
= balungan™ st Cade: 
3 32 ri . be é 3 Zz s 7 
: = sldndeo 
3 : Zz 3. 2 BZ 3 ° e A é 3 2 Ss f Ss / 
= SS sléndro eet z : 
333322, 333322, , 2222, .3,. F JES RZSIEZSASEZSRSEV2 EKFITAS 
: - ‘  sléndro $ 
balunganty" “a 
3 4.23 ZZ e 6) 4 3 Zz Ss / 
= = ms 
. ° e . ‘a ¢ 
e ° ¢ e * * 
ry e « . ‘ e 
3 2 3 2 e 22 3 . r ‘ ‘ . . 


VY 


teehee: Lay. oe Pa 2 acc 5 ep pt eae oe ag, 
336336 zzs22z2¢ /t4(F C41 S&S f ¢& ¢vspg dz22z2332 


3° 5 z S / Bb Pf bY fe kos eR ek 
~ 


—oS eee eee Oe Oe. 
SSS SS OSS en OEE a See Se ee SS. =E=E—=e = 


STE ESTVFERSIGEARFISASIFASFSSPSSEIZAIEZALEIRALLIL 


Sag ae 
- 4 


“eo 3 Dg BZ 


ea 
“a 
3 6 Zz S / S$ap o/s 


~Baslindro 
; é 


oe 


Sh Se RS as Ae a, 
SS / SFY 8 2 $ 9326 BRYA|NSGP Z2AsS SLE SAF SL bEURM EEL 
crese. - es . $ decrese, 4 
> 4 Ss / 3 £ «3 & 2S Bw BP cS f S$ F¢ é & 4 
Cres¢. - - =: fr decrete, - 
Ss / 3 & 2 Ss / £ / g 
Ccrese - = : + ecresc. * 
SUZESSIESTI EST IEAESISZEITSZSISTFSIS (621831637 E3 
cresc, - F crese 
a a yee rE a 2 Bie, OM 
BSB te LOK BS BE Be ENE ee AO GEE eB A ES 
SS ae = = creseo——"_ — - “7 —  dlecr23r-- 
a iy 
3 y; 3 4 Zz / s 7 é 
cresc - 2 = Y decrece. ~ 
° ° ° . a ° > * ce T . L 
F 
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Pe Es —t— — meet. Re re Le ee nee eee 
sar, pek. FRRI AWS FH H PEE FLEE 2ES RSS TSS Peep 
= - P cz 
Sar. ric. Me Oe PE Se Oe a eS ee ee Oe Oe ee 
x : a ‘es P : 
sar. dem. 3 Zz Ry ; 3 f z 5 / $ 
a a eg Ses Be 
gen. pan, (EA CESBEL ELSE 128 128 1281362 36 234 23h ZIbZIEIE) SE) SEI SSISST ESTE 
am eS Ee coe ls Sei 
gen. bar, Ras Pha Pea PLC ae CUE Tee tte SS 
Re Lo -_ — pP “ NLL ed NL Ne ne ~S Nw 
slen, 3 2 é 7 3 b g cs / s 
ken. jes a ae ET KT Te a es Oe ae Oe a 
decrece - + 


\ 


sar. pek. Beene SPOS ee BES ia os be ae Sey Se 
Sar. vic, Page RTS! Ba Bs RS eg a eg ee 
‘ 3ub, 

sar. dem. g 3 Zz $ 7 3 é Z s 

gen. pan. . 7576 1616 /8(6 16 163232323232323232515/5/ 6/51 5151 SIPSSEIEZEIE ZL ILZELSZSASASLSLSLSLS 
f sub. 

gen. bar. pL See lSeOS 2 22S eS, LTS, 88k Ok ee ee ee SP 
— Fuh — Ne VS ae ~~ 
LN a . % 

slen. by. § 3 z = 7 3 b 2 s 
endro — — — — = | <== == —— 

bon. pan. fo OL IS 238 825 ep FF 3 $e 32 Fae gz 

‘ slindro as ere ae ESSE Ae, eT 

bon. bar, LECELEPLE ZI SSA S559 59 £7 FS PF ESP RLS PLE CEES 
$ aia: ics 

ken. TK ae OE UE ROT Es ee a eae IP ao 4 oT RE gs ee 
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sar.pek. 
sar. vic. 
sar. dem, 
gen. pa n. 
gen. bar, 
slentem, 
gam. kay. 
bon. pan, 
bon. bar. 


ken. 


sar. pek. 
Sar. ric. 
sar. dem, 
gen. pan, 
gen. bar. 
slen. 
gam. kay. 
bon. pan. 
bon. bar. 


ken. 


S ¢/§ FS ¢ b Ps o . . ° . « 

Ge he cess) ge : : - é . . . 

/ s / b 3 2 s / 3 é 
Lub 


wth SSS SF ERIZA LIZA RL 2/212 121 LI ZILA DL LIDS 2124 2111 2/2242] 2/21/21 2/2) 272 
sub. : 


\ 


2 

” n 
/ Ss / & 3 Zz cy 4 Z & 

Paub. te 

ere SS TOSS Eseel L Ss tr 7 
7 Pe 06 0 BR 5555.. 55667» 73 5 OT Sh 0! 

a 30 55667 me 
t Ff 5S L186 % ° ‘ ; ; z / F war: 
SOS FLSEIS§. . é * a . s ; 
ee Pe ee a ee meee es ee sy 
P ; 

- . 4578S eae LFS SES, SESBELS RIL LRG ALE GSe~t 3s 

Ff . Pe sub. molts ~ crease, = 


a as ei Se 


. . 45 $4 §F FEL ERS F? ZZ Z Z 5/5 7 3 I 
+ : PP sub. molto eresc. + * 
Z s / + , 2 
F sub. a s 2 PP sub molfe erese, + - 
S sub. Pe sub, motte cre, ++ 
LRLAIDI ZI DIZ BALAI AA ALAA LL AL LIZA RAZIZIZI ALLIS AL ZATL DLL LIDS AALS ZI ZI Z(2f QE 22/2 
F sub, PP sub. mote Cresc. - - 
y, f s > $ j 
s tr ae "_ Saub, v 6 3 zB sub, Sate cfese « 
be BAREIS 438 4 : - r , ; 3623752554523 043 
> mp malta crest * 
‘ ‘ Va i oe ee a a : 
of a See 2 —_— fee 
256. SSS TFA FUE SEL 6 Fb 3B 23, ; : 
Saale F sub. he oe ge he ee #2 oot pe os a ed 
. ~TK L KT KT LEL,TTKTKL L , 2 TKTK.TT 
$ sub, Pp molte eresc, er 
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sar. pek. ES p 628 One. FLA. /. Frey : ¥ ¢ 
moltg décrasc - PL =— Pe 
. 2 = 
Sar, ric. 63 6286 25 25° / FS ¢ Ff FEF , 7 3 y 
molta decrecc, - P = 
sar. dem. b z S / s / \ . . 
motte decres¢, = £ 
gen. pean. ee ee ne emalhe BaaR Re Cg LRN HARASS 
gen. bar. T2I2SLI212/2727 21 2/2) 2/2/ 2/2 alzfit2fls2sar2 V2IL7 21212) 2/2/24 2027 2S aS a7 AT as AI ase 
motte decres¢. ~ £ Crese. m decrest, 
sien. e Z ear a 0 é P 
trem. 4 
gam. kay. R 2463752365 
motto decrese, f = cresc. me decrease 
bon. pan 3 $3 62 b86LEVBFULSH+ SL EZ FSF SE ‘ ~ 36 , i hoe 
fF motte decrecc. ~ P mp 
ee” a) a oe ~ —w —— . 
bon. bar, 363 62625254 53 $i 5 a ee 
SF motto décrese.  - P — my 
ken. lL EKTET Ele TTeRT BRE £ 4 ,97> ,9,9 = 3-5 
4 molt’ decresc. - pp cresc. mf decrese. 
i te 
k ‘4 e e 3 rd e ° a ¢ > « 
- Sar, pek, . ° . pce pe 
. —— / é 
san ric. « & . / ° / . mp ° . ry 
f « . J « 
Sar. dem. e ° ry e ° io ° e 
gen. pan. 
gen. bar. 
- slen. 
gam. kay. 
y ae ze, e 
bon. pan. P : 7 ~fe 5 . . ee 
ar, 
bon. bar. : , ‘ é F : 2 ; , | 
> > con ay ° rr) 
> 3949 9 £9 . . . 4 
ken. e 2 6 P Pade 2 eS orese. mp £ dim, 
gen. bar. 
gam. kay. 
ken. 3.00 pm. 16.1, 1481 
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GHOSTS 


by 
Daniel W. Schmidt 
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GHOSTS 12/30/81 


20 Balungan Vols. 7/8 Note: Outlined numbers, first appearing on page 6, are not to be damped 


Prelude GHOSTS 


ods 


532 6 i "algg 3333333 32 
; A oe ee | ia 
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3/21/64 GHOSTS p93 


5.3.55, 3.5.5.3) 5.04. 15.14. 
Peer died a 3 


undaroped jets 
$f!) 55.5 5s, 3.5.978 


| 6.6.66. 6.6.6.6. 
sa FI3tl tial 


Pisa Dae 2 


hard mallet 2 3} F a . 1 | 


si: 5.6.0.6, 6 b.eibil 3.9.5.3. 3,5,5;3. las 5.515 oes, eo Mae 


es Dae e- Sonal. bert ied 3333 1333 I5) 1111 
: Se Baus 
DI ee Ste eo. —_ ie 4 . mi 3 ee ti 
errr ence inane 
PI 6 3 ee. 33 
1 555.5 RGEC SAS >. 2S io teh. SiS 55 15.5, 
4979. 99792) 33173 33173) 3362 3553) 3313 [33 
DI ~ 5. og 58 -, . GS ae 33 
a ohn ey ek a 
Py] 
p63. IAS \ Bie BI 3 hs i 15,5 5 P66 ib b 
929 6666 3666 5515 5515) 3313 5313) 22a2 
Df - . 3 . : ; : : gee dg : : : ‘ : 
LD 
He ee, ke ae eS NP ed aS eee ee . 
9 6629 6666) 3533 313315566 66661555 5255 
<a fata D@oraal tol Srpin 22482 Ate 3333 330 
ee | oa an 2 | (S55 5555 
OO a We ee 
P} a. aS cae . 3 a4 5 6 5 3 13.2.6 
$5566 6.666] 3531 | 33 6b Aa © 666, 3/13 3313 
52 a2 2 og ae ie 35 1 “2262 22221 6666 a 
renee ES —— 


6622 $466) 3 
2262 22x22 


Df 5566 6,6,6,6 353) £133 
DI aaaea Bal Ook: «oe ud 


P ™ 

SL ae? “. % ee s & , © - bel ee) 
mp — mf 

K oo, rae es i. 7, a < ce 
. , : ; mf 

G 6 
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3/2i/2e4 GHOSTS pa. 
e 2s ~ yee ed Sa wat Be 
$I wee. i: @ . we oy a) ~, 


on 3353 5333/5111 5535/5566 6666/5515 5.355 
Sih Te Si 335s Fi ial @2a0 Doed 3333: 1133 


DA a ep 
SL ang? | 22 BG i a a: 
K 2. aa 5 bo x 2 20 
7 ns : a~ 3 ; 

=oPl 
SI 
52 

mp 
DI! 
SL 
K 6 
PI La we ie: i. 3 3.5.5.5.) 51.11. 1.5.11, 
Pa fa ee | es eo ee Ee no le 
5] ‘ 
52 3) 
oI 3 
SL 3 
K oo al _— . oe se ; 3 
Ef 5 4oo6.. 16Gb 355 5.8. 3b 5 SS 355.7 5b 3-333 3 


w- OD: S22 Ph ih S333: PS 32p is: Tite) 
Me 4 & 2 I 2a ea #5 
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Revigcd b/s 
damped 
-7 5555 6666 
poole do ae 


ie es 
Dt pp” 6 | a 


GK 22 oO _ 
PP 222 
: eae 
“eT 2 ; 
p 6666. 3666 
eo  5 
68555626 4656566 
FF a 
- 6643 Been] 
PA26a 2222 
$Tr 
aiiwe $1 a 
SE p 3 2, 
pr, | 2 3 : 
erat ees 
a22a2 


Hes 


ar Se of = 


Si £. So: oe. 
P 

its. ee w 32 

Da}e | 

re 

SL i ate 

P =o 
5555 Gs 

eee 66°. 
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GHOSTS #|] 5) 


S455 S535) be4t SIPS 1Ss 554 
S217. toe 9263. 3553). 32 3133 
PP a eee Ee Oe ee 
.61 2 Bp eB BE 2 .33 
; : | 
676376? 5 3 3 | 856585 23313333 2333 
Bs art ate ee 
3/33 3133 i155 fi55 5566 6666 
S515 S515 3973) S313: 2222° 2902 
5. -@ 5) & 6. 52. 453° aoe 
ee 15>, 2p>* 63636343 634363,7 222 2202 
nt eee ee AR RRZ 2222 
3533 313315566 Fo ee 
ise Sti 2292 2222, 3333 1333 
So Sele wag, Sao 
| 61 24 i Lore. es 
So -B-  s6. 63 xe. 2 6 3 . oo. “SS 
le eee ERE EEE SES Stth 
(3537 7733 66228 6666 3773 33135 
[151 3511 2262 Q2aa 6666 1666) 
Ps — 7 et 
Se . oD. 282 C2. oe. Ses 
= _ 
Se ee Be. ae 
a a ee 
5 3 3333 6622 666653113 3373 
PLT 2262 2222 66.66 16.6 & 
SS. 5 3 2 54 54 
O§$———— 
CLEGG 
fe FF BEN. ..cakte ait A6 
pp iooin VO A hele Sees ee __ np © 


1/8192. GHOSTS #] : 
57 © 
Po soy See. Sees he ae” Sr ae BH Re Bee tale gies: «were 
te S332 9333-15555 5555 16666. 66665555 Be oO 
Pepe TERA 8333 SS SS> Aha e< Qhde 3633 3333 


Pp black feves rea ass 


7 -5 o «@ of «© os. oe@ e 6 2s @ 7 «© @ «@ 
red nine mf cs_mf undamped threughovt 


~ 3333 3333(5555 5555|333] 2333135339 3333 
5555 1655|.3333 403 | S565: 5555] 6666 6666 


- damp black tones . : 
« 3333 2333/5555 5555/3334 4333/19333 3494 
5555. 1655| 33:33 lee poe see 6666 6666 
p domp H nes 


gx 3333 3333/5555 5555 )3333 3333) 3333 3333] 


3555 5555] 3333 333315555 ae 6666 6666 
oP Somp black tones fo or . 


65 a 
7 5955 5555/6666 6626/5555 5552] 1555 i 
A222 23922) tii 1363) 3332 1513 


cae) fee) 
ST S555 9555 | 6666 6623 9555. 2552 1555 1132) 


me ee a re cee soe 


PPS EP eaea OSs Fae oes) Saas 351 3| 
sr 5555 5555/6666 6623 fae one D255 ATS! | 
Det, BEET) 2999 2595) 24 bod 3335 3513] 


be we Ae eT OE, Seice eats es cae eS 
67 


1 6666 5Si66 5555 5582/6116 1255 3333 1555 
2222 62282] (iii 3131) 3333 3336 dase 2ii7 


s 6666 5/66/5222 5524/5526 1255 3333 1555 
2222 6206] 3313 3134] 3333 3336 1256 aii) 


wx 6666 51/66/5263 3352/3365 555513333 3333 
ZAa2 6222) 115t F131) 1513 3333 tit ded 
eee ee ee eh Por soe en. 


7 6611 3311/3368 552115136 6315!5846 61321 
2262 2262) 5512 3313) 3257 5233] 6333 3513 


op 4233 1163/5522 5625/1556 251535216 6132 
66ax 6252) 3313 3593) 3335 3663] 6333 5513 


r 6653 5551/1555 5625/5554 2555/5555 1132 
AR62 6662) 6333 3503] 313) 3633) 3333 5513 
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(/%/#2 GHOSTS =| Q 
775555 (15513336 5524/5115 5612/3362 gis 
666 26661 555i 3333 3333) 2216 2622 
Ss i i55 13333 6522)/55a2 561213362 14133 
666 266:] 6555 5i3i] 3313 3333) 2216 2622 


Do. |: 2D) OS o8 
3333) 2222 22a 


ene 
oe 
6 


ne 5555 Lie 3332 
6666 2666) 5551 
Sk iS 5 & “oo 


mp cresl. pote a pote—— — — — — — fa ae iSite vem am) oe i ei ee LG Geet LS nye 


661! 3311/3368 6562/1513 6631/5521 6132 | 
2262 2262) 5312 3351) 3325 1523] 3633 5513 


7 2233 1163/3364 6562/5155 6a51|)5521 e132) 
6622 6252/5512 33510] 3333 5366] 3633 ssial 
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ORGS: Aah (iit SiS i Sata? soda) Pie. 515! 
gp RAZZ 1163/3333 2252/5155 2a15)/ 6333 AaSsA 
66202 625a 5157 Vii) S232 1363) SS) Pod 
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or : , 

3511 1333 2a iene 3633) A503 = 
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pp D162 AR5Al 116A aasalisii 5532 116Q2 sayy 
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INGRAM MARSHALL 
WOODS TONE 


for Daniel Schin dt 
and the members of the B Berkeley Gawiclan 


Commissioned by the National Endosornerrt for the Arts 


Berkeley Gamelan Tuning 


Eel F#6 G-5 Ae Ato B450 B56 (+57 
9020 WO {020 


120 100 1060 
3 (1) 4 5 6 (M1) 17 


Woasetone. is written specifically for the Berkeley Gamelan bud can be played by 
any gamelan with similar cnstrumentation and funny, which 1s modeled on the 
Javanese Stendro (5 wit) and Flay (7 note) systems. There should be a sepamte 
stt of instruments for each mode (except benang which 1s slendro only). The 
common tenes 3 ard & are significant as the piece modulates frequently from 
oné mode to tne other and these tones are used as pivot notes, 

Two special, additional tonts - 13 and 1 (numbers refer 40 harmonic series) - 
are used tn SechionlA). As these notes may not be available in other ensembles, 
the section 1 optional and the pice may begin wivth the rebab solo at the bottom, 
af page I ( (ncorpernt o the Kempul and slertem rolls), ono rebab is avaslatle, 
begin with Section Note tut DandG)= mide change . 05 = note change only, 
=arco —™— s rolled 
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IAI Adagio ~ tempo rubato Slendro with PS, 13,and 17 
cm™ 
Rebab | tacet eer & 
Slentemiftocee | EE ee ee 
g| tacet | 
XK ARCO, 
Kempul W]- + Br Vere pra BATA 5 


ARCO 


%~ Kempul and Slentem are bowed , or fy a Gons, is wolled - Special 
re 


percussion bows using wonofilamertt a mmended > ANoid sexeechy overtones! 
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starting at the XK! rom and Demung bejin af thee the Lust frm thr, 
paying the parenthehcal material only oh the repeat: E 
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HK Bonang begin here on the frest time through. 
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*% Peking | and 2 use shcks until pyc 5, system two, where indicated. Quarter inch dowel works well. 
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321316 iashers bins his 13 
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Sentim 16-4-5-316-4°5°3) 645316453 645316453 6-4-5 poe 
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“lois oS - lol seis -- 
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nF ST25|-7-2- “VS TZLSE- VL" - §'1-25 

oOo: o # 6 ° of 6 -- 
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b36gtgtaleg tg tate 
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e 
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Bonar {O44 ly" "atclate “o%al%e "96° A%5 %°4°5)5°4°5°Al4 4's ilo O%s 
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shies a a es hg eo 6 afee 2 a ; ° iy bs (6 2 ‘ 
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Stenting) - 2 2 es Rae ap Be Poe ae 
fp v7 * ; oe ry “l@- o ° eo 8 «0 @ 
Gong ° *@: ° ’ o¢ -(): ° ° TOF 
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@ little faster d= 9-12 
Boe neds, aan Seis sah ts 05 3-|- +--+ 7652-1--°- 
Demury | Bu c 

} 2 Cen (a 2 a sO 2-2 
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- @ # Hag 
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MN Te a 
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Demungh)* 24 715 °° -I° 
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Balungan Vols. 7/8 


Accelarando —> d= 112-120 
Peking 17 13614 (333-173 of [73 Zi |73 ai \73 oti Ue 13 61 


pi es Ce (es aes es oa 
Saron sie °° Cr a a a a a a 2 a ee 2 2 1353-41756 1 
Zl’ °° * *)7 7° % eee ccs (ce ccna iaes © <i aren 53571136 


pecking | 173 C11 173 C71 173 671 |13 Gi |1 3 O71 [13 Gi [73 Gi 73 Gi 
21173 ONCTi 15 611 73 Ci 13 «Worl 73:67 7 3 1071 113 Gi 7 
Saron | 1333-11736 - 111736136 - 193 0/13 0 111361136° 
2ls 457150 ils 3377361153 3775 6 - 13 33 -f113 63 


Peking | 13671 |1 3 a7 13 G1 (15 Gi 73 ori 13 O71 |73 O11 |13 O11 
21671 15 671 1 3 61011. 7:13 G77 5 Hi 1|5 ari 1 3 oti 113 Gat 
Sarmlii13¢i736- 1136|13 6° Peer ere 
21533-1756 -/5 53-75 61/3 331/73 61117156 7/56 - 1 
Py) tote spe ee alee oe ole ee 1B. 3-15 -- 517 -B-lO- 4 - 
ae ee ar os . 


Peking | 1367113 671|13 611|73 Gi |7 5 G71 7; 
Zz ooo! 73 Grayt ‘13a 1 sai 1 sai, 


Demung |$-3-|3° 1/7 -°3-16---°(Ti7- 3 6°17: 3°16. 
; e e . e > * > ee e 
Sleontem|3» 3°15 + 417-3 - lo °° 19 5 1B? TIT: 3 1b® 
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=m a te 
AOL GOAT Ae Lied Tae 7 
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tte G@ 
ang dim. gradually 


o &# # fF @ 8 ee 


Rébab | tacet 


Slentem|7 + 3° 


; Grerdr ee fe 2 oo 
ee ee 
Gon o ele ee 


o e¢ e fe e #© @ 


San Francisco 
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KA bk Al het (for the people of Nicaragua) 


Introduction and performance notes 


for Jody Diamond and Gino Forlin 


Al het is scored for two performers, singer and percussionist. The singer (male or female 
voice) also claps or plays some simple non-pitched percussion. The percussionist plays 
Central Javanese style pelog gambang and slendro gender. It is possible, though exceedingly 
difficult, for the piece to be played by one player, who could sing, play, and perform the non- 
pitched percussion part with their feet (in the style of a dalang!). 


The two instruments used are a pelog barang gambang (2, 3, 5, 6, 7) and a slendro gender (1, 2, 
3, 5, 6) with tumbuk 6 (denoted as pitch "B" in the score). The particular tuning of the two 
instruments is not specified — any two that match the above criteria may be used. 


The notation is illustrated in the modal chart at the end of the score, but briefly it is: 
Gambang: E F GBC (23,5,6,7) 
Gender: D EA FH AB (1,2,3,5,6) 


Both B's should be the same pitch, but there is no other requirement about the intervallic 
sizes or relationships of the tunings. Any slendro/pelog pair may be used. For example, even 
though the score uses the conventional order: 


A—B—C— D—E— EA — F— F# —G 


The pitch of E* may or may not be higher than E, F# than F, G than F#, and so on. In fact, in 
the premier performances, using Javanese style instruments from Gamelan Si Darius and Si 
Madeleine (built by Lou Harrison and Bill Colvig for Mills College), the slendro A(S5) was 
considerably lower than the pelog G (P5) (in many Central Javanese style tunings this will be 
case). The singer's pitches should be the same as those of the instruments used, and as such, 
the direction of many of the melodies may be altered (up or down) by the choice of 
instruments! 


Accents should occur only at the beginning of measures, and where indicated. Accented rests 
are implied accents, and are used to emphasize the unaccented following beat. 


Ornamentation is free for the singer throughout, even though the difficulty of the work is 
such that elaborate ornamentation may be precluded. Ornamentation should be in a musical 
style comfortable for the singer, and may be derived from any musical culture (or hybrid 
musical culture). When possible, consideration should be given to the pitch mode indicated 
at the beginning of each measure. These are described in detail in the chart following the 
score. The "larger" modes (S3, P7, P5, S1, etc. for sections I-IV) are given in this chart, with 
their subordinate modes of 2, 3, 5, 7, 8, and 9 pitches. In ornamentation, these modes may be 
adhered to or enlarged upon, but should be taken as a jumping off point. Likely places for 
trills and other ornaments are indicated in the vocal part by ~. 


Mallets for the percussion part should be selected which sound equally well on the gender 
and gambang , or more than two mallets may be used. A suggested setup is to place the gender 
between the player and the gambang, and raise the gambang. In the first peformance, Gino 
Forlin built a small wooden stand to raise the gambang so that its keys were approximately 
the same height as the gender. Damping on the gender should be used throughout (wherever 
possible!), except where a tie indicates "let ring". The notation + above a note indicates that 
the pitch should be deadened, or damped as quickly as possible — sooner than the usual 
damping at the time of the next pitch. Unusual damping techniques may be required for this 
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piece, such as the use of other parts of the hand and arm than are conventionally used with 
Central Javanese gender playing. 


The singer and percussionist might find it helpful to pencil in some version of the Javanese 
pitch numbers for the pitches in their parts (e.g., E = $2; G = P5, etc.). These have been left out 
of this edition since they would make the score quite crowded. 


The 8th note pulse for the piece should be as fast as possible. Slight rubati may be taken at 
selected points. 


The text is written in Spanish by the composer. In general, an English translation should not 
be included in the program notes, but the text might be. 


_ "Por no escuchar las voces, a los spiritos del futuro, las 
_ echas del cambio. 
Por el vivir acqui que no permite el vivir alla. 
Por jugar en el mar en vez de mirar a las estrellas. 
Por no manejar los barcos, del cielo, como Ustedes., con: las 
musica y la poetica.” 


My appreciation goes to John Chalmers and Lou Harrison for stimulating my interest in 
expanded modal approaches to melody, especially in Javanese music. This score was copied by 
Jarrad Powell, and edited with the assistance of Jody Diamond and Gino Forlin. 


Larry Polansky 
(Revised, Oakland, 1990) 
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THE SEPTEMBER VISION 


for Javanese gamelan, soprano and erhu 


Jarrad Powell 
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THE SEPTEMBER VISION 


for Javanese gamelan, soprano and erhu, laras pelog 


This piece was originally composed for Gamelan Pacifica, with Thomasa Eckert, 
soprano, and Warren Chang, erhu. The text for the vocal part is from Third Psalm: The 
September Vision, a poem by W.S. Merwin from his book THE CARRIER OF 
LADDERS. There are seven designated sections to the piece: intro, ladrang kendang 
kalih, lancaran kendang kalih irama tanggung, gansaran, lancaran kendang ciblon, 
bubaran, and ayak-ayakan, There is also an umpak, or short transitional section between 
the bubaran and the ayak-ayakan. The formal scheme is as follows: 


INTRO 

LADRANG KENDANG KALIH 

LANCARAN KENDANG KALIH IRAMA TANGGUNG 
LANCARAN KENDANG CIBLON 

LANCARAN KENDANG KALIH IRAMA TANGGUNG 
GANSARAN 

LANCARAN KENDANG CIBLON 

BUBARAN 

UMPAK 

AYAK-AYAKAN 


INTRO Everyone begins on the downbeat playing pitch 5 and pitch 1 together using 
two mallets (gong plays I). Angklung plays the eighth notes as indicated. The 
angklung should be a single instrument of medium to high pitch and should be played 
by the singer if possible. The saron come in on the repeating pattern as indicate. This 
small cell is repeated a number of times until the transition is signalled by the drummer 
as indicated. ; 

LADRANG The ladrang is continued at the same tempo. Saron play the top line and 
slentem the diads. The ladrang is repeated three times. During the course of the repeats 
saron gradually ''cross-fade" to the diads. That is, one at a time, each saron player picks 
up a second mallet and switches to playing the diads, until by the end only the bonang 
are playing the top line as written. Angklung continues playing until the second 
kenong the last time through the ladrang, then stops, allowing the rest of the gamelan 
to play the last kenongan alone. 

LANCARAN KENDANG KALIH Transition to this section and irama is direct rather 
than through tempo change. The lancaran is played once. The soprano sings verse 1. 
LANCARAN KENDANG CIBLON Transition is direct. Played twice. The erhu 
plays, ending on the note A at the beginning of its notation as the gamelan returns to 
lancaran kendang kalih. (The slentem should play a simplified version of the written 
balungan, emphasizing certain notes while leaving out others.) 

LANCARAN KENDANG KALIH Played once. The soprano sings verse 2. 
GANSARAN Transition is direct. The gansaran is repeated an indefinite number of 
times, as the soprano sings verse 3. 

LANCARAN KENDANG CIBLON Played twice with erhu. This time the soprano 
joins as indicated on the second ending for the transition to the bubaran. Slentem plays 
as before. 

BUBARAN Transition is direct. Played once. Soprano and erhu as notated. 

UMPAK Played once. Soprano and erhu as notated. 
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AYAK-AYAKAN Played several times. Soprano and erhu as notated. At the end of 
the first time through the soprano begins improvising, first basing the improvisation 
on the erhu part, then getting freer and freer, On the repeat, saron players begin to 
switch, one-by-one, to the repeating cell notated at the end of the ayak-ayakan. They 
should play the diads as indicated using two mallets (no damping). They may stop 
playing momentarily to pick up the second mallet, then join in, making sure to 
synchronize their playing with other players who have already switched over. The 
gamelan should build to the loudest sound possible. Gradually the sound of this 
repeating section will overwhelm everything else, including the singer and erhu player. 
Both singer and erhu player should continue until they are completely overwhelmed by 
the sound of the gamelan, or until the end, even though they may no longer be heard. 
Slentem, colotomy, and bonang continue playing the ayak-ayakan as notated. Finally 
bonang and kenong switch to the repeating cell, then at last the gong. (Kenong and 
bonang need play only one of the two lines.) Slenthem continues playing the balungan 
of the ayak-ayakan until the end, being careful to listen for the cue, since the piece may 
end at any time in relation to the balungan. The end is signalled by the drummer as 
notated, 


Transitions between all sections are done directly and not by speeding up or slowing 
down, so that all the sections join together to make a continuous whole. 


Rhythmically, the vocal part in the bubaran and ayak-ayakan should be sung precisely 
as notated until the improvised section. In the lancaran the vocal could be sung more 
freely, but should adhere fairly closely to the notation. In the gansaran, no precise 
relationship with the gamelan is required. 


SUGGESTED BONANGAN 


INTRO Bonang does not play. 

LADRANG_ Bonang plays in unison with balungan. The bonang continues to play 
the top line throughout and does not switch to playing the diads. 

LANCARAN KENDANG KALIH _Bonang barung plays mipil, choosing the pitches 
that surround the dhong ageng tone of each gatra. For example, for pitch 3, the bonang 
barung would play 525 5253. The bonang panerus would play gembyang using 
the dhong ageng tone, filling in between each tone of the bonang barung. The result is 
a type of imbal. 

GANSARAN Bonang barung plays an embellishing pattern to pitch 5. Bonang 
panerus plays a tremolo on pitch 5. 

LANCARAN KENDANG CIBLON Bonang plays in unison with the balungan. 
BUBARAN Bonang plays mipil. 

UMPAK Mipil continues until last gatra, then switch to gembyang. 
AYAK-AYAKAN Bonang plays gembyang, finally shifting to the repeating cell at 
the end. Bonang may play a single line rather than the diads. 
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Philemon and Baukis Lou Harrison 


PERFORMANCE INSTRUCTIONS: 


Treatment 


Part I uses no elaboration in the gamelan part. There are two types of dots in the notation. Only the 
slenthem plays the pitches with the large dots underneath. The small dots underneath the numbers 
have their usual purpose of signifying notes played below the central octave on a given instrument. 


It is important to be aware of the “strong” beat relationship between the westem notation for the 
violin and the cipher notation for the gamelan. In the cipher notation, the strong beat, and 
consequently the gong tones, are found on the fourth beat of each beat grouping or gatra. In the 
westem notation, the strong beat is found on the first beat of each measure. This can cause some 


‘confusion in counting, since the gamelan will be on beat four of a given gatra, while the violinist 


will be on beat one of the following measure. However, this inconvenience is outweighed by the 
importance of keeping within the standard and expected accent dispensation in the two different 
styles of notation. 


The piece is notated in the key of two sharps, but the violinist may choose to think in four flats if 
the tuning of the gamelan is more closely approximate to that key. (Of course, the violinist will 
always have to adjust his or her intonation to the particular tuning of the individual gamelan.) 


Form 


Part I: AA, BB, CC, BB 
Part II: AAAA, BBB, AAAA, BB, AA 


There is no pause between Part I and Part II. 


Balungan Vols. 7/8 


oe 
-PHILEMON AND BALIKIS 
Viglin with Javanese gamelan 
———————————————— 


Jon Narvis 
Apes, 965957 


Score Anthology 2000 


Philemon and Baukis 
part | 


Gamelan (slendro) 


su 


ng II 
A. [2322 1211 2322 35331211 616@Q) 


~B. (£236) 2322 1256 1211 2361 5322 3512 


II : 
IN ; 
3533 1256 121) 6135 2166@)}] 


QC. [2361 2361 2361 2322 2356 1256 1256 
1211 2361 2361 2361 5322 3512 3512 
BS § 


3512 6533 1256 1256 1256 121) 6135 


6135 6135 216Q@] 


80 Balungan Vols. 7/8 


Philemon and Baukis 


pat 


Gamelan (slendro) 


@ en 
FAQ Ru 
au [Fm 
EN FO 
z(t) & ho 
eV = Q 
aN at 
ReWU fs 
z= 2N 
- to & Om 
aN &WN 


° 
‘6 
e 
@® 
A a 
) é 
FM heme 
@ . 
\A = 
e Sd 
w) — 
ry A 
A omnes, 
e 6 
Mom 
e ¢ 
om 
e ¢ 
‘6 —_= 
e @ 
a 4 EE, 
¢ e 


81 


Score Anthology 2000 


Philemon and Bauk 


for violin w 


is 


th Javanese gamelan 


Lou Harrison 


Parts | and Il 


Wait for gamelan to play through I-A 


two times before beginning. 


IT- A 


Balungan Vols. 7/8 


82 


83 


Score Anthology 2000 


Balungan Vols. 7/8 


84 


85 


Score Anthology 2000 


Balungan Vols. 7/8 


86 


87 


Score Anthology 2000 


Balungan Vols. 7/8 


88 


89 


Score Anthology 2000 


Balungan Vols. 7/8 


90 


THE CAVE 


by 
Jane Coxon 


Score Anthology 2000 21 


92 Balungan Vols. 7/8 


Oe Cave” 
Jer Gamelan ad small choir of Atos ad Tenors 


SULT TUTE FEERELE NT 


FTE 


ij rey 
lil H 


I, ill i ¢ 


93 


=) 


wcools 


ae 


Score Anthology 2000 


© Jase Coxe 195} . 


free pitches the He drum: == 
iA Ee) re 


d 


for Drummer: There are 
—fap dau wt beater 
indicatce 
het alowed 


fe 
x 


C 


Octave 
4 
pone — 


the. 


oo =& 


note, number 
heal 


vit i 


it 
i 
aan 
it _ Bit I 
+ 

€ 

ao 6S 


Iw 


cia e 


the hig 


bare 
y 


tt fs not Fo be day 


* clang on unt! the sSourd clieo . 


hn 


i 
th 
mia: 


a 


\ 


the 


il 


: 


12 


See 


eae 


Q 


ill 


Hl 


EEE he ee 


SS 


pabaeaca 96% 4264 baeat 
Baya es d= 


bae2 
FES 


f 


( 


fi $f ft 


—— ee 


thy 


et 


mn 


Ss or 


© Jane Conan 198} 


‘S 

rant > 

Lung 

4 
4} 

i tig 
| Hien 
al AN ete an nil 


Balungan Vols. 7/8 


94 


44. 
Za 

EES 

1 

== 


li 


4 


| 


| 


WN Wa 
hid 


itt 
: I | 
| i i 


HHI 
i | i 


se, é: ti alts SH] sitar, a (HEM HH) 4? 
a Sat Babes :!:: an Il Ath ep -—tR 
Ra 3 


Pry Pera <& 


aa cE i 

sri i i ; 

cH i 

“at | Dt I] 
ie 

ee I a 4 


7 A & 
Cagney 


TUTE 
t i | HH it | 


= 


Bad if Pei ters 


al 


95 


© Tone exon 1987 


Score Anthology 2000 


- 


vill 


TTI 


< H| 2 Ht i s ne ll Cail worn 
Sh SW) SU alt il : ling | HH sa Tit lt ll 
ail eats rU i | ‘es 
r | RIE w f 
Un cE Lr mW 
ir il ih ali a | 
iB th i veld Ht lf Hh < MBS Hl] CUS TES i 


“Thee 


—— 
aon, 
2, 
—F 
—— 
—S 


ALE ETT 


TH 
SESE igi Hil * lina 
REE aa RY TT ict 
Hl HN ii i, TTP S : It : ip | “TH Sh id ii 
mili | i : it ihe 

TE I i 

vil te e : lit 

EE UCR LT ne 
3 Dea aa Baa § wee & g rq =p 


© Jane Coxon (96 F- 


Balungan Vols. 7/8 


96 


Ee 
Tare Coxon 1994 


© 


TUL 
ILI 
HET 


MULE 


il Yi sh 


7 F| 


| | 


| 


| 


: Ks RIN iG SS “i 


97 


Score Anthology 2000 


sin . UT 
a pal 
+c all 
dail fi 
mri 
“Ht 
eel ‘ 
NT 
a 
2 


eidtal SUI 


1h ¢ 


Ht 


Ut 


an itso | 


| 


| 


Hii 


i) 


rhe 
=r 
am 


a 


ave 
aie 


3 
£ 
> 


Lj bs 


i332 


—————— 
aes oe 
$ — 
= — 


il 


TT 


3 Zz 3 
Se os OO ee 
—— 
sillier 
— ——— —— ae eee 
oe 


| 


Si 

Ss 

SH 

SH it aE mii 

sue Hine sits Hi str] 

su te 

strat Sin | 

aml 

a 

+ 

wi | 

sity Y 

i (ie 

10) ae. with ily nt . Pe livi~ Si 
po a Bt mh Th a Hh 
go SS § - wv : $ € 2 & 


IN bea 
ue: 
i 
I 
tlt 
itt 
al 
Tl 
il 
ur 
Se 
eee 
> 


Balungan Vols. 7/8 


98 


Kang i SSS SSS SSS SE 
——— , i a es 


; 
i 
| 
| 


= — cin or -3— 
—— 


A (a aS 


wis.ef wave Sow 


f 
oe ee oe oe ae a =< 
Bon (k se ———— 


—————— = Se ea Te Sta Ts ROS ee 
‘= = SSS Si iigam mis see a aera Sas 


a sok) narrators 


| 


———— 


iy . Er ——— 
bas | one AHo and one tero-) 


SS eres 
(td ——! = 
SS —————oe—eeeeee 7 
TL | SN TSS — 
— 


uy 


| 


| 


au 


This piece ig @& setting of a poem, “The. Goer Odare @xen (' 76? 
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IN THAT BRIGHT WORLD 


by 
Jody Diamond 


In That Bright World was written in 1981, in Bora-bora, French Polynesia. It 
was premiered at Mills College in 1982, and has been performed at U. C. 
Berkeley and many other locations, including a performance at EXPO ‘86 in 
Vancouver, Canada. The piece has also been performed by Gamelan Pacifica 
in Seattle, Gamelan Si Betty of San Jose, The Berkeley Gamelan, and Gamelan 
Lake of the Silver Bear in Delaware. A recording of In That Bright World, 
performed by the group B.A.N.G. (Bay Area New Gamelan) is on the cassette 
B.A.N.G., available through the American Gamelan Institute. 
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0, 
bsg 


Jody Diamond 
1981 


cee 


Balan pan scpassstys tesrtanvgnsseealeeevacceiveabeanieeianieeiose oneess 1 
Performance Notes 
Formal Structure .......:c..scsscescssessosesosessacecseccesesseoseseseoses 2 
Notational Considerations...........:ccccccscsssssssesssosecescceeee 2 
PNG) PANGHUG AN 5086s loo aes ys aeesccren a ceaittiecrean een 3 
Parts 
VOGAY- Pare sis tivessesdtiagasteuontansen saniecruasadinccasisiesn lace 4 
Vocal part, western notation.......cccsssssscssesseeccssccssneese 5 
Saron Kotekan for Section B, Irama I] ceccccscccccsesossoecoseoes 7 
Demung kotekan for Section B, Irama Iw..scssssssessssssssee 8 
Saron melody, Section B, Irama I cesceccssssssscccsssceseesoseooses 9 


© Jody Diamond 1981 
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In That Bright World 


Jody Diamond . 
Balungan 
Lancaran 


A 5651) 6535) 3231) 321(6) twice 
1653) 165.) 3231) 321(6) twice 


Ladrang 


B (umpak) 


5656 2121) 

3212 3565) 

3656 2121) 

3212 321(6) 
C (ngelik) 

3356 5323) 

1656 3353) 


1653 2121) 
3212 321(6) 
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In That Bright World 
Jody Diamond 


a ge Se 


Performance Notes 


Formal Structure 


The three gongan are labeled A, B, and C. The sequence most often used in performance by the composer is: 


Section AAA . BB B*CBCBC (AA) (*no kotekan first time) 
lrama I I II ce) 

Treatment 

AAA 


Saron imbal and/or bonang imbal can be added, either at the first gong, or after one time through the 
whole section, beginning just before the final gong. Several styles of kendhangan can be used for this 
section: Lancaran Irama II, kendhangan kebar, or kendhangan bubaran (especially if A is played at the 
ending). Use Lancaran (irama II ) kendhangan if only saron imbal is being played, kendhangan kebar if 
the bonang is added, and then the bubaran kendhangan at the end (no imbal). 


BB 

This section is first played in irama I (kebar), with bonang imbal and kendhangan kebar. The section can 
be accompanied by the singers with rujakan, gerong clapping and senggakan. If bonang imbal was used in 
section A, then this section might be played only once, serving as a transition to irama IL. Or, since there is 
only a very slight change of irama from A in kebar to B in kebar, this section may be omitted. In this case, 
the transition to Irama II would be made at the end of A. 


B*C 

The first time that B is played in Irama II, the song is introduced by the pesindhen, who sings the first 
verse an octave lower than the rest of her part. This first time, there should be no kotekan. This is 
followed by C, in which the gerong begins and the pesindhen part returns to the normal register. 


BC 

The successive repetitions of this section (BCBC) have kotekan, demung imbal and pesindhen in the B 
section, and gerong and pesindhen in the C section. The Piece may end on the final gong of C, or may return 
to the A section. : 


(AA) (optional) : 

At the end of the C section, the piece may return to A. (Or even to B in Irama I). Speed up, and at the gong, 
change the kendhangan. This will be from ladrang kendhang kalih to either bubaran kendhang kalih 
(since it is the ending of the piece) or lancaran mlaku or ciblon. 


Notational Considerations 


The saron kotekan and the demung part for Section B, Irama II, are notated with vertical lines between 
groups of beats. These lines come before the strong beat of the melody, although conceptually there is no 
division at that point. When playing interlocking parts, the players should damp on each rest ("."), 
creating a beat of silence for the note of the other part. 


All other parts are written so that the last beat is the strong one, and all preceding notes lead up to and 


are connected to that final tone. This notation can be treated as in conventional Central Javanese 
performance practice. 


Score Anthology 2000 


105 


106 


In That Bright World 
Jody Diamond 


ae ee ee et 


The cipher notation in the vocal part employs several symbols that have become common practice in some 
places. A" -" (hyphen) following a pitch indicates that pitch should be held; a rest or silence is 
indicated by a" ." (period). A dot above a number indicates the high octave, a dot or apostrophe below a 
number indicates the lower octave. 


Lines below a group of notes indicate a melisma on one syllable while lines above notes indicate a 
subdivision of the beat. 


eg. 3212 3 8 
fa- ther 
The Panerusan 


A complete performance of In That Bright World will rely on the players' knowledge of Javanese . 
performance practice. The only parts notated here are those that are specific to this piece, or contain 
special melodies or treatments. For some of the instruments of a full Javanese gamelan, such as gender or 
celempung, the parts will be realized by the players. The actual instrumentation will be influenced by 
the gamelan director and the availability of players. 


If there are not enough singers with gamelan experience available, the next best choice is untrained 
singers, with good voices, who can carry a tune. Western-trained singers should blend with the gamelan; a 
bel canto sytle would not be appropriate. The vocal part in Western notation might be useful for 
performers unfamilar with cipher notation. 


Parts 


Notation is given here for some of the parts that have special treatments or melodies. Ideally, these. will 
serve as aids to understanding, practice and memorization, rather than performance tools. Each player can 
be given copies of all the parts, so that everyone is aware of the entire piece. If a gamelan director is so 
inclined, he or she could learn the various parts first, and then teach them to the players by rote. 
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In That Bright World 
Jody Diamond 


eee 


Vocal 
Section C, Irama I, male chorus (gerong) and female soloist (pesindhen) 


Balungan 3 3 5 6 5 3 2 3) 
Gerong 3.3 5 6-=--56 5 32123 
: I'm go —in' there to see my fa — ther 
Pesindhen d+ 260 Oe 6-- 3 56-¥53 049-23 
I'm go- in’ there tosee my fa — ther 
Balungan 1 6 5 6 3 3 5 3) 
Gerong I 3 1 1 IE: Aig A aS CS NYS FO See “SES 
Gerong II 3.3 5° 6 = me see 5 Se Bo 6S 
I'm go — in’ there no more to ro— oam 
Pesindhen 1 65 6--- YT53-- 5 65 32 3 
I'm go- in' there no more to ro — oam 
Balungan 1 6 5 3 2 al 2 1) 
Gerong I <> ee ai2 3 3.2. 1... 9* 6 
Gerong II 6 6 13 - - = = 212 3 5 Ean es ame « 
, ' ' ’ 
Tm just a go — in'o-ver Jor - dan 
Pesindhen 3 217 1 ee oe ae ee 
I'm just a go — in’, go-in' o-ver home 
Balungan 3 2 1 2 3 2 1 (6) 
Gerong 6 63 2-"*+° + .+ =- 3212 1 6 5 6 
' ' ' ' 
I'm just .a  go— Tm just a  go-in' o- ver home 
Pesindhen ds 2: S82 i Se ao aA Seana 
112 5 2 3 5 6 5 a2. 2 


6 (continue to A) 
t 


Tm just a  go- in’ o- ver, go- in’ o-ver home 


*pitch "7" is approximately halfway between slendro 1 and 6 
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Vocal part, western notation (notation by Larry Polansky) 
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Sanam EOE ee 


Saron Kotekan for 


See Cee ed wae 


Bal. 5 
Sat 1 teen Bee. 
Sie yee e Seas 
Dabo: Tene eissoses 
Bal. 3 
Sa 1.4 6260s tales 
Sar.2 ie: 1 
Sar.3 ea i 
Bal 3 
Sal 7 oen2vess 
OMe | win 2eccs 
Sar.3 ee te 
Bal 3 
Bal Foc Oond heey 
- Sar.2 ses i 
Sar.3 


In That Bright World 
Jody Diamond 


Section B, Irama II 


6 S 6 2 a zZ ~ 1) 
5S... 16.56.65. 16.56.65. |6.56.65./6.11.1.2/1.21.12.|1.21.12.]1 
5..-|.35.3.53] .35.3.53| .35.3.53] .35.3.32| .32.3.23)] .32.3.23]1 


5.../61.616.1/61.616.1/61.616.1|61.616.2|16.161.6]16.161.6]1 


Z A 2 3 aah i 6 5) 


3...12.32.23. |2.32.23. |2.32.23.|2.55.5.3/5.35.53. [5.35.53.|5 


» 3... /.53.5.35|.53.5.35| .53.5.35/.53.5.23] .23.2.32|.23.2.32/5 


3.../21.212.1/21.212.1]21.212.1]21.212.3|56.565.6/56.565.6|5 


6 } 6 zZ 1 2 1) 


-+5.--16.56.65. 16.56.65. | 6.56.65. |6.11.1.2/1.21.12. {1.21.12. |1 


+5... ].35.3.53].35.3.53| .35.3.53|.35.3.32|.32.3.23] .32.3.23]1 


S...|61.616.1/61.616.1]61.616.1161.616.2]16.161.6116.161.6]1 
2 1 2 3 2 ie (6) 
3..-12.32.23. 12.32.23. |2.32.23.12.66.6.5|6.56.65. 16.56.65. (6 


-+3...1.53.5.35].53.5.35|.53.5.35].53.5.35].35.3.53].35.3.51/6 


3... 121.212.1]21.212.1{21.212.1|21.212.5|61.616.1]61.616.116 


If only two saron parts are played, use Sar. 2 and Sar. 3. 
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rma Stree 


Demung kotekan for Section B, Irama II 


For one player: a 


Bal. 5 6 5 6 2 1 2 1) 
Dem. /.2.3.5. )6S36(S3- 6513653 /6532,1321/ 321211 
Bal. 3 2 1 2 3 5 6 5) 
Dem. 6 31-235 21252 31S 2395: 3 235 Pessei1so63 (5 
Bal. 6 5 6 2 1 2 1) 
Dem. | 62.345 5)-65S6 (S365 (3653 | 6532132121 32t2]4 
Bal. 3 2 el 2 3 2 an (6) 


Dem.].6.1.3.1235213523}52351323516356|1356116 


For two players 

Bal. 5 6 5 6 2 4: 2 1) 
Oia bu Bic Be PSS Oh eS S4 +. Sx Nees 1se4 974 
Daa eB BMS 1s PaO ths 64 01 OI DS Sei rs 
Bal. 3 2 1 2 3 5 6 5) 
Dent be 6k Pe Sa he SS 1G 50S (S435 236 128s 13553816 

, 

Deo See So OT SOTA OA BSS P64 611667 S 
Bal. 5 6 5 6 2 1 2 1) 
ee De ie a OE OR Oe Ge Pc YP cB Pc ew 
rn | Bey ec MN Me fc te ee RS =e eae Dc ps WR er 
Bal. 3 2 1 2 3 2 1 (6) 
re ee a Oe ee oe ee oe ee a ee 
Bend 6s ase PO OP PSU a Iw 61S. 16. 2681 6 
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PERFORMANCE NOTES 


SECTIONS MARKED "“BALUNGAN" SHOULD BE PLAYED IN UNISON BY SARDNS, 
DEMUNGS AND SLENTEM. (THE PLAYER OF SAR III MAY PLAY PEKING IN THESE 
SECTIONS, OTHERWISE TACIT.) 


UNLESS A THIRD SARON IS AVAILABLE THE PLAYER OF SAR III SHOULD SIT 
OPPOSITE THE PLAYER OF SAR II AND SHARE THE INSTRUMENT. 


IF THE EXTENDED SARON RANGE IS NOT AVAILABLE (2 & 5 THESE PITCHES 
MAY BE BORROWED FROM A PEKING. 


"x" INDICATES STRIKING A DAMPENED KEY. (THE PRECEDING PITCH) 


THE SULING SHARES A LINE OF NOTATION WITH DEM I AND OCCASIONALLY THE 
SLENTEM. NOTATED DEM/SUL AND SLN/SUL RESPECTIVELY. 


THE KETUK PLAYER ALSO PLAYES BERI AND BLK/BEL WHERE INDICATED. BLK/BEL 
DENOTES A MEDIUM-SIZED LATIN-STYLE COWBELL AND A VERY LOW-PITCHED 
WOODBLOCK OR TEMPLE BLOCK. THE BELL AND BLOCK ARE STRUCK SIMULTANEOUSLY 
WITH HARD MALLETS. 


SYSTEMS IN BRACKETS SHOULD BE PLAYED THE INDICATED NUMBER OF TIMES. 


ON PAGE 2, LEFT SIDE, THE SECTION IN BRACKETS IS TO BE PLAYED 3 
TIMES. ON THE LAST REPETITION WHEN GOING ON TO THE BALUNGAN SECTION 
THE BEL/BLK SHOULD TACIT THE LAST 3 BEATS. 


ON PAGE 3, LEFT SIDE, THE PLAYER OF SAR III MAY PLAY THE BRASS AND 
GLASS CHIMES AND SMALL BELLS. THESE ARE TO BE SOUNDED GENTLY AS THOUGH 
THEY ARE BLOWING IN A BREEZE. THE WATER GONG, TO BE PLAYED BY ANOTHER 
INDIVIDUAL, IS A 12-15 INCH CHINESE GONG. IT SHOULD BE STRUCK OUT 

OF THE WATER THEN HALF SUBMERGED AND RAISED SEVERAL TIMES AS THE 
SOUND DECAYS. DURING THIS SECTION THE GAMELAN SHOULD BE PLAYED QUIETLY 
SO THAT THESE INSTRUMENTS CAN BE HEARD. 


ON PAGE 4, RIGHT SIDE, THE SECOND SYSTEM IS TO BE PLAYED TWICE. GO ON 
TO PLAY THE THIRD, FOURTH AND FIFTH SYSTEMS AND REPEAT TO THE 

SECOND SYSTEM. THIS ENTIRE CYCLE IS TO BE PLAYED THREE TIMES. 

ON THE LAST REPETITION WHEN GOING ON TO THE FINAL BALUNGAN SECTION 
THE BEL/BLK SHOULD TACIT THE LAST 3 BEATS. 


THE ENDING SHOUD BE PLAYED AT TEMPO AND SIMULTANEOUSLY, NO SLOWING 


DOWN OR DELAYED GONG. AFTER THE FINAL BEAT IS SOUNDED THE SARONS 
AND DEMUNGS MAY TRAIL OFF IN THE BALINESE STYLE. , 
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5 INVENTIONS FOR | 
2 BONANG AND PERCUSSION 


by 
Robert Lombardo 
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In That Bright World 
Jody Diamond 


Pe a i Se te 


Saron melody, Section B, Irama I 


This can be played by one saron player as an extra melody when B is played in Irama I. If the general 
character of the part is understood, other variations are possible. 


Bal. 5 6 56° 24 221) 
Saron 2356 5356 5321 2321 
Bal. <i ae er a ee 
Saron 3212 3532 3565 3235 
Bal. 36 56 24 211) 
Saron 2356-4516 S407: 6554 
Bal. a a a ey ae ae 
Saron 3132 3532 3212 1656 

' ' 
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GONG KUNDALI SHAKTI 


by 
Jon Keliehor 
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Gong Kundali Shakti Jon Keliehor 


PERFORMANCE INSTRUCTIONS 
Tuning 


Gong Kundali Shakti was originally written for a combination of gamelan and non-gamelan percussion 
instruments in an equal-temperament tuning. The tuning was based on a modified Balinese Selisir pelog 
mode with the numerical values corresponding to letter-name pitches in the following manner: 

22 4-3-1 

CDFGBC 


The number set used in this score does not correspond to the standard numbers used to represent pitches in 
Javanese slendro or pelog scale. Rather, they simply represent a series of numbers to which one must 
assign pitches of your own choosing to make an appropriate scale. Once the tuning has been chosen, the 
lowest note, regardless of its standard Javanese numbering, is represented by the number 1 in the score. 
The rest of the pitches then follow in sequence. This, of course, results ina completely new numbering for 
the pitches of the scale; and while this would seem likely to cause confusion for the performers, it has 
been found in performing this piece that the adjustment can be easily made. 


What pitches should one choose? Keep in mind the original equal-tempered intervals given above 
when trying to decide on the type of scale to use, noting where the narrow and wide intervals occur. 
Gamelan Pacifica, when performing this piece, used the following slendro tuning (which includes a 
slendro interval that is probably unique to their instruments): 
Gong Kundali Shaktituning 123451 
Gamelan Pacifica tuning 5 612 4°5 


Note that the Gamelan Pacifica instruments include not only an unorthodox pitch, known as slendro 4, 
but that the saron instruments contain a low 5, allowing this pitch to be represented by pitch 1 in the 
score, the lowest pitch of the piece. In addition this gamelan has a slendro 2 gong, which would not 
normally be available in a traditional Javanese gamelan. 


Gamelan that do not have the above tuning arrangement will have to approximate it the best they can 
by exploring the various tuning possibilities within their own set of instruments. Hopefully the task of 
finding an appropriate tuning will be looked upon as an interesting challenge, not a burdensome task. 
Two tuning possibilities that one might consider are as follows: 


If the pelog instruments include the lower pelog 6, the melodies of the piece might be 
successfully realized with the following arrangement of pitches: 

223451 

672356 


_ The following is another pelog mode that might be tried. It will alter the interval 
relationships of the piece as it was originally conceived, but should fit within the range of 
most pelog instruments: MZ AS 

713467 


Another possibility might be to mix pitches from slendro and pelog to create the scale. Also, if the 


appropriate gongs are not available, gong substitutions may be made, as long as they work musically. 
(Keep in mind that Gong IV and Kempul IV define the pitch-center of the piece.) 
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Notational Considerations 


There are two separate scores provided for the piece. Score A is for all saron instruments, as well as 
bonang and slentem; Score B is for colotomic instruments, suling, or any other elaborating instruments 
that might be added. Gong tones are indicated by a capital G placed over the appropriate beat where 
the gong is to be sounded. Kempul and kenong are represented in a similar manner, with the kempul 
indicated by a capital P, and the kenong by a capital N. Ketuk is indicated by a + sign underneath the 
beat where it is to be played. In the case of the gong and kempul, the pitch to be played is indicated by 
a roman numeral immediately following the capital letter. The kenong plays the note found in the score 
directly under the letter. The gong and kempul can be successfully played by one person if they are hung 
appropriately. In the later sections of the piece, when G IV occurs with greater frequency, the duration 
of these gongs must be shortened by damping with the hand after striking. G II and G III are never 
damped. 


Instrumentation Considerations 


A typical instrumentation for Gong Kundali Shakti is as follows: 
2 peking, 2 saron 2 demung, bonang barung, kenong, slentem, suling (preferably two or more), kempul, 
gongs, ketuk. There is no specific notation for kendang, however, a Sundanese style of playing would 
add to the character of the piece. 


The piece is played in a continuous interlocking imbal style between the pairs of peking, saron, and 
demung. Suling play the entire melody (that is, the combination of both interlocking parts) as a single 
melodic line. The bonang and slentem play a balungan melody at various times throughout the piece 
that is derived from part one, or the top line, of the imbal part. Near the end of the piece, first the 
peking, then the saron together with the peking, play a kotekan pattern, while the imbal melodies of 
the demung continue. 


Section by Section 
BUKA: played by one saron and one suling only. 


SECTION 1: 
First time through - one saron, all suling, gong, and kempul. 
Second time through - all of the above, plus peking and kempul. 
In Section 1 (as well as sections 4, 7, 11, and 13) the balungan, as played by the bonang and 
slentem, is derived in the following manner: 


1 2 2 
32 


melody 4 3 3 
3S. 


2 
balungan 4 . 2 


NN 

} 
WW 
NON 
WW 


2 3 
2 3 


SECTIONS 2 & 3: all instruments play. 
In Section 2 (as well as sections 3,5,6,8,9, 10, 12, 15, and 16) the balungan, as played by bonang 
and slentem is derived in the following manner: 


melody 4.5.4. 3323.3 1.323. / 324.3. 33203 1.223% 
(imbal) -5.4.3 miei Ouwte 22.4.2 -4.3.4 22.32 -2.3.2 
balungan 4.5.4. 3.223% a ars ee es 3.4.3. 3.623% 1.2. 3% 


SECTION 4: all instruments except slentem. 
SECTION 5 & 6: all instruments. 
SECTION 7: all instruments except slentem and bonang. 
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SECTION 7: all instruments except slentem and bonang. 
(Bonang plays only on the repeat of this section.) 


‘SECTIONS 8, 9, & 10: all instruments. 


SECTION 11: all instruments except slentem. 
SECTION 12: all instruments play. 
Slentem is tacet for the first line, then begins to play at line two of the section. 


SECTION 13: all instruments except slentem. 


SECTION 14 & 15: all instruments. 
The tempo may have to ritard slightly at the end of Section 15 to accomodate the kotekan part 
which begins in Section 16. 


SECTION 16: all instruments play. 
Peking begin kotekan pattern (this pattern is found in the notation in Section 17); the peking 
must jump ahead to Section 17, then repeat that section a total of four times, while the rest of 
the gamelan plays Section 16 as written. 


SECTION 17: all instruments play. 
The saron join the peking in playing the kotekan part. The peking must now repeat Section 17 
four more times. The bonang, slentem, and demung play the balungan notate above the kotekan. 
The colotomy and suling play as written. 


SECTION 18: 
All instruments play the first gatra in unison. After the fermata the next gatra is played in the 
manner of a buka, using one saron and one suling. The remainder of the line is played by all 
instruments, with the balungan being once again derived from the top line of the imbal part. 
There is a slight pause before the final gong tone is sounded in unison. 
Tempo 


The piece is written in a meter of three, with gatra of different lengths. A good tempo might be one 
where a three beat grouping would equal a metronome marking of 44. 


PLEASE NOTE: a recording of this piece is available from the American Gamelan Institute. 
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GONG KUNDALI SHARTS 


SREB] a SOM KASEMOR 
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PERFORMANCE NOTES 


struments is indicated in the score wherever extended-range pitches 
are used.The piece is in pelog;however a syncratic tuning is used in 
the slenthum parts where slenthum 2 is in slendro,using slendro 5 
for pelog 4,and slendro 1 for pelog 7--the pitch differences are in- 
tentional and do not need to be glossed over in performance.The con- 
vention used in placing dots over or below the 7th scale degree is 
that followed in my notation of the pitches appearing on the extend- 
ed~range saron (in ascending order) :36712345671234.Kempul ,kenong,and 
gong parts will no doubt have to be redistributed depending upon the 
resources of the performing group,but the writing at any particular 
point in the piece will make clear the kind of decisions to be made 
with respect to pitch choice,range,and instrumentation. 


Each page contains one system of music with the exception of page 7: 
the relationship between individual parts of different meters within a. 
single system is really quite simple and should be readily apparent to 


to the players after a little rehearsal. 
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IN CELEBRATION OF 
GOLDEN RAIN 


by 
Richard Felciano 


146 Balungan Vols. 7/8 


Richard Fel ciano 


IN CELEBRATION OF GOLDEN RAIN 


for Javanese Gamelan and Organ 


Commissioned for the Twelfth World Congress of the 
International Musicological Society 
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In Celebration of Golden Rain was written to celebrate the gift of a 
magnificent gamelan given to the University of California at 
Berkeley by Samuel Scripps. It inaugurated the 12th World Congress 
of the International Musicological Society, whose theme was East/ 
West interdisciplinary studies. From this topic came the idea of 
combining the gamelan, in both Pelog and Slendro tunings, with a 
Western instrument, the pipe organ, in equal temperament. The 
challenge of such a combination was as fascinating as it was vexing. 
For the gamelan and the organ are in many ways complementary 
opposites (East/West?), the one being many instruments consceived as 
one; the other being one enormous instrument capable of almost 
infinite subdivision and synthesis into smaller "instruments." There 
is a sense of totality about each. The supposed conflict between 
tunings seems to vanish if one views them as subject to the same 
acoustic laws rather than from an arbitrary theoretical basis, and 
their symbiosis yields sub-rhythms of interference waves (beats), 
transients, and microtones. 


In an almost Asian sense, the organ is the host, the gamelan the 
guest. Their initial interchanges are marked by a quiet, elegant 
formality, and not until mid-point does the gamelan "accept" by 
moving slowly toward the chiming, layered patterns of its 
traditional mode of playing. The organ is then pulled into the 
sound-world of the gamelan: its final entry may be seen in two ways: 
as an enormous expansion in time of a single gong stroke, and as an 
element of (characteristically Western?) dynamism which seeks 
completely to overpower the gamelan. For its own part, the gamelan 
does not rise to the challenge, and the organ finally subsides. 


In Celebration of Golden Rain could not have come into being without 
the generous advice and support of many, including Lou Harrison, 
Jody Diamond, Daniel Schmidt, Mantle Hood, Bonnie Wade, Ernst Heins 
of the Jaap Kunst Institute in Amsterdam, and POAV Que ety. Organist 
Lawrence Moe, whose idea it all was. 


Richard Felciano 


In Celebration of Golden Rain is recorded on Cambridge CRS 2540; and 
is available directly from the composer at the Music Department; 
University of Californias Berkeley CA 94720. 
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PERFORMANCE INSTRUCTIONS 
Passages are cued, conducted (metered), or both. In cued passages, 
the player proceeds on his own at the indicated tempo (j= 60 unless 
otherwise indicated in the first half of the piece; generallyd = 50 
in the second half); however, since all instruments are usually in 
the same tempo, a basic ensemble pulse will generally be felt and 
can be helped, if necessary, by the conductor beating a simple, 
unmetered pulse. 


cue | = coordinate 

cue this part 

ignore this part 
ane coordinate the cue with this part 
Boxed material is to be repeated until a new instruction is given 
or a dropout cue occurs. Boxes may contain metric signatures 


a 
and tempo indications 8 3250 or simply single notes or 


groups: = repeat, leaving irregular pauses between 
repetitions 
2 > > f = move between pitches at will, leaving 
irregular pauses between 


A box may also contain specific instructions as to its performance. 


= caesura; momentary articulative pause between phrases or 
sections. Actual duration up to conductor (probably ca. 2"). 


Parenthetical notes at page beginnings indicate continuing material 
slash = as fast as possible 


parenthetical note denotes limit of glissando; it is not 
Pas struck independently. 
a! 
f\ = with the fingernail 


Use normal gamelan mallets unless otherwise indicated. 
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> 


Muffling 
<$ = normal gamelan muffle: muffle first note when striking 
J second. 


mallet muffle; at end of stroke, mallet stays in contact 
with instrument -- thus one stroke per note. 


hand muffle after striking (except bonang: mallet muffle 
after striking -- thus two strokes per note). 


3 


progressive muffle toward center of played area. 


muffle first note with hand when striking second; mallet 
J muffle second at time of stroke. 


Pitch Organ pitches are in equal temperament. Gamelan pitches are 
those of Kyai Hudan Mas, which are approximately as follows: 


Thus it is assumed that B-flat in the organ part and B-flat in the 
gamelan part indicate two different frequencies, and the score 
makes use of these differences to create beat patterns and the 
like. Similarly, indications in the gamelan part such as "whole 
step, minor third" are to be understood in terms of the gamelan and 
not of equal temperament. 


Accidentals are chosen for ease of notation; e.g. no distinction is 
made between A-sharp and B-flat. 


The organ part is played legato unless otherwise indicated. 
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THE SYCAMORE TREE 


by 
Mark Langford 


The structure of the sycamore tree is based on fibonacci time units which are 
delineated by the percussion group. The “interpolations” become more 
dominant through time, which gives the piece its energy. 


The title may cause some confusion, thus altering the perceived character of 
the work. The piece has more to do with dishwashing at The Sycamore Tree 
Restaurant (where the composer worked) than with some rather less steamy 
and more genteel image of a tree in a paddock. 
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GOTONG ROYOI 


by 
B. Subono 
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Gotong Royong 


laras pelog, pathet barang 
for Javanese pamelan and chorus 
1985 


by B. Subono 


Balungan 
Vocal Parts 


[A] Lancaran 
[B] Ladrang (Irama II) 
[C] Lancaran 
[D] Ketawang 
Performance Notes, by Jody Diamond 
Introduction and Composer’s Biography . 
Sequence 
Section A. Lancaran 
Section B. Ladrang 
Section C. Lancaran 
Section D, Ketawang 
Translations of texts 
Recordings and Performance History 
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Gotong Royong 


laras pelog, pathet barang 
by B. Subono 


Balungan 
Played: A [n} * B1[2x] » { B2[2x] * C} [2x] © B1[Ix]* D[2x] «A [n] 


bukabonang: 66356 76563 6653(Q 


22 22 
[A] Lancaran 
balungan 53235 676538 66765 765 
slenthem  - - 3- 5 6- 3 6-5 - 3 
[B} Ladrang 
BI. Irama lancar 
3235 7632 3235 2356 
7 6 5365 7653 6539 
BU. Jrama dadi 
372: 67235353 65 7632 
-732 67235353 65 2356 
72 3276 7 23 5675 
77 76535353 65 763Q 
[C] Lancaran 
ea ae eee Oe ee 
fe es eee ee ee Oe 
ee woe Ae re ae eee are 
Pee Te Se Pa 6 pe! 
[D] Ketawang 
5565 6765 6532 343 
132 -327 2327 6760 
6532 2432 .235 6730 
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Vocal Parts: 


[A] Lancaran 


The balungan is played once for each line of the vocal pat. Dots(2 3 5 


dashes (6 7 5 


~) mean continue to hold the previous note. 


-) mean a beat of silence; 


Ba. [fs 3 2 3 § 67653 66765 7653 @ 


Vocal 2 3 5 6 7 5 3 -3 7 6 767 38 2 
Wus da- di a- dat lu- pya pta wat-ga nga-yah- i kar ya 
ee oe ee ee 7 65 3 2 
Sing gu- yub Jan ru- kun kan-thi su- ka lit Ia le ga- wa 
- 23 °5 6 7 5 3 27 6 7 67 3 2 
Tur tu- lus la- hit ba- tin tan dar-be pa-mrih pri-ba- di 
- 6 F 5 =~ 6 - § 3 - 2 3 5 6 7 6 5 3 2 
Ho-lo- pis tul bar- ris go-tong ro- yong am- ba- ngun pra- ja 
[B] Ladrang (Irama II) 
Bal. 3 °F 9B. -s 6 7 2 35 35 3 6 5 J: & +3 2 
Vocal 3 7 2 .- 6 7 2 35 35 3 6 55 -767532 
Yo kan- ca dha tu- man- dang nyam-but ga-we kang seng-kut Ian tan-sah gumregut 
7 3 2 6 7 2 35 35 3 6 5 2 3 5 6 
7 2323 65 3 335 35 3 675 2 35356 
Be- ba-re-ngan  am-bangun sra-namrih lan-car-ing ka- beh  ge- ga-yu-hanki-ta 
. 7 2 3 2 7 6 7 - 2 3 ‘5 6 7 5 
76722 2233376 7 67232 3565675 
Ja- lu es-tri_ tu- wa mudha da-tan ke-ri sing gu-yub rukun sa- hi-yeg sa- e-ka pra-ya 
- 7 7. 7 6 5 35 35 3 6 5 7 6 3 Q 
i i: a, ae 7 675 35 ec ae = eee 
Gu-mo- long tung- gal se- dyaa- yokan-camrih mak-mur sa-gunging beb!y 
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[C] Lancaran 


The “x” indicates spoken syllables, shouted strongly without definite pitch. “Holopis kuntul baris” is a 
work chant, “siji, loro, telu” is counting in Javanese from one to thtee, “hab, hib, hob, joss!” is akin to 


“Heave ho” in English. 
mb Se Oe Se ee a a ce 
Bal. 7 a ae Te 5 7 + 5 7 é 
Vocal 5555555 x xX x xX xX x 
Ho-lo-pis kuntul ba-ris si- ji lo-ro te-lu hya 
Bal. > 2 & 7 6 7» 3 7 5 
Bal. GS a & Gs os 2B 7 6 7 3 
Vocal 3333333 a a ae 
Ho-lo-pis kuntul ba-tis hab hib hob joss 
[D] Ketawang 
“B.” is the balungan, “I” is the male chorus part, “II” is the female chomus part. 
B. 5 5 6 5 6 6 5 
I, 5 5 565 6 6 565 
Sem- bah — su-_ jud mring hyang A- gung 
I. 5 § 122 3 3 2.3 2 
Sem- bah su- jud ka tur mring hyang A- pung 
B. 6 5 3 2 3 4 3 Q 
1. 6 5. 3 232 2 34 4 4 32, 
Si- nar - tan pa- ngling- ga mur- da 
I. 3 2. 3 - 765 5 5 $62 2 2 35 
Si- Mar - tan tu- lus pa- ngling- ga mur- da 
B. . 1 3 2 : 3 2 u 
L a i b 23". 2 - & 8 2 16 . 
Sa- king nu - pra- ha kang ae 
65,3 
IL. 6 5. 6 5 4 5 - 6 7 6 §_§5 . 
Sa- king nu - pia- ha kang lu- min - 
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Performance Notes, by Jody Diamond: 


These notes are based on conversations with the composer in Surakarta in 1988, and on two 
performances of the piece in the U.S. (see performance history). 


Introduction and Composer’s Biography 


Gotong Royong was composed in 1985 by B. Subono.The title translates as “mutual assistance” and refers 
to the tradition of community self-help that is at the core of local social organization throughout 
Indonesia. The composition, which is actually a suite of smaller pieces, is in the Central Javanese classical 
style, with the slightly unusual oceurtence of groups of 5 beats (rather than the usual 4) in the opening 
section, two part vocals in the ketawang (an innovation from earlier in this century that is now found in 
many new pieces), and drumming in Semarang style in one section contrasting with the kendang patterns 
characteristic of Surakarta. 

B. Subono is as well known dalang and composer, on the faculty at STSI Surakarta. He has composed 
numerous works for dance, theater, and wayang, as well as many popular and experimental compositions. 
He has taught abroad in Canada and the U.S. (A more complete biography, written by Jody Diamond, is 
in Baker’s Dictionary of Musicians, eighth edition.) 


Sequence 


The overall sequence and treatment of sections can be as follows: 
A (inst/vocal)[n] * B1[2x] © { B2(inst./vocal) « C} [2x] * B1[1x]* D[2x] « A Gnst:)[n] 


A irama lancar (1), several times, alternating between vocal (4 times) and instrumental (2 times) 
BI  itama lancar 2 times 

BIL irama dadi (II) 2 times, once instrumental, once with vocal 

C — itama dadi, with kotekan and senggakan, 1 time 

BII_ return to the ladrang in irama dadi, play 2 times, once instrumental, once with vocal 

C  sameas above, 1 time 

BI return to ladrang in irama lancar, 1 time, slowing for transition to D 

D_ ketawang, in irama dadi, 2 times, speeding up in last gongan 

A _ irama lancar, without vocal, 3-4 times, then suwuk gropak (fast ending) 


Section A. Lancaran 
This lancaran has gatra with 5 beats. The kendhang plays as follows: 


bukabonang: 66356 76563 6653(Q 


22 22 
pbppb 
kendhangan for irama lancar _ 
balungan 53235 67653 66765 7653 
kendhang Ppbpp pbhppp pbhppp pbppb 
* to vocal (signal for sitep and slight ritard) PpPtol pbppb 
* to ladrang pbppp tpdltp 


* suwuk gropak (for final ending) 


balungan 53235 67653 66765 7653Q 
ppbpp pbhppp b..p. b.b.. 
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Play this section 2-3 times at fast tempo, then slow slightly to add vocal. It takes 4 gongan, or four times 
through the balungan of this section, to sing the vocal part once. The bonang plays gembyangan, 
following the slenthem tones. Alternate between vocal and instrumental sections a couple of times. 
Kendhang signals sirep (quiet and slight slow down) before vocal begins. All instruments may continue - 
playing, but softer, during the vocal section. Procede to the next section aftet an instrumental repetition. 


Section B. Ladrang 

The first section is played in irama lancar, slowing down to irama dadi to go on to the vocal section. The 
second section, with the vocal, can be played with bonang imbal, and “kendang ciblon kebaran, like 
Rujak Jeruk” (the composer’s suggestion). 


Section C. Lancaran 


The kendhangan is in Semarang style: 
$2 2 ee @ & € | YF 48> ee ot 1 
-PP .p. pp. PP-P.PP-p.p.p.p.ptpptb.ppp.pp. 


The last gatra can be used as a transition from B to C. 

This section is accompanied by several styles of interlocking parts. On the saron (or the gender panerus 
with hard mallets), Balinese style kotekan is played, following the pitches of the lancaran. The kotekan 
can be realized in vatious ways. (See Balungan IV(2) for an article on how to construct kotekan.) The 
same rhythms are played by the bonang and bonang panerus players, who strike their mallets on the wood 
of the instrument cases. 

The singers also clap interlocking parts, each striking a different past of the open hand to make three 
sounds: on the fingers, top of palm, center of palm. The patterns below may be used for the capping. 
1) -x-x -x-x 

2) X-xX- xX-x- 

3) X-XX X-XKX 


Section D. Ketawang 


The ketawang is in irama II, and has two part vocals. The top line is for male singers, the bottom is for 
female singers. This section may be played twice. The gamelan plays sirep (soft instruments only), with 
the bonang playing a kemanak pattern on pitches 6 and 7 in the upper octave (kemanak could be used if 
available). The kemanak pattern repeats for each kenongan as follows: 


Balungan 5 5 6 5 6 7 6 5 


“Kemanak” 7 6 7 - 7 67 =. 76%7°9°76 ~*7 
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Translations of texts 


Three sections—the opening lancaran [A], the ladrang [B2] and the ketawang [D}—have texts in 
Javanese, written by the composer. These were translated into Indonesian by Subono, and then into 
English by Jody Diamond. : 


Lancaran 

It has already become a way of life 

that the people work together in harmonious unity with happiness and willingness. 
Our hearts ate sincere. We don’t have any personal goals. 

When we all work together (gotong royong) 

we benefit our village and our country. 


Ladrang . 

Come on friends! Let’s work energetically with a spirit strong as steel. 
Together we'll achieve our goals. 

Men and women, old and young, don’t be left behind. 

Weare like one family 

with one goal—come on ftiends!— 

so that all the people will Prosper. 


Ketawang 

We show our devotion to God by our prayers 
for the eternal gift we receive like flowing water. 
We hope that God will always watch over us 

so the people with steadfastly remain one. 


Recordings and Performance History 


Audio recordings of performances of the original performance of this piece are in the Diskotik at STSI 
Surakarta, and in the Archives of the American Gamelan Institute. The piece has been performed in the 
U.S. by the Mills College Gamelan and by Gamelan Son of Lion; audio and video recordings of those 
performances are also in the AGI Archives. 


The composer, and this piece, are registered with BMI. Please send a concert program and notify the 
publisher and composer of any performances at the addresses below, so both can receive royalties (at no 
cost to the performers). 


Note: The cipher notation for this score is set in Kepatihan, a font designed by Carter Scholk. 
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Kembalikan Indonesia Padaku (kepada Kang Hen) 
Taufigq Ismail 


* Hari depan Indonesia adalah dua ratus juta mulut yang 

menganga 

Hari depan Indonesia adalah bola-bola lampu 15 wd 

sebagian berwarna putih dan sebagian hitam, yang: menyala 

bergantian 

Hari depan Indonesia adalah pertandingan pingpong siang 
malam dengan bola yang bentuknya seperti telut angsa 

Hati depan: Indonesia adalah pulau Jawa‘ yang tenggelam 

-karena seratus juta penduduknya 


Kembalikan 
Indonesia 
padaku 


Hari depan Indonesia adalah satu juta orang main pingpong 
siang malam dengan bola telur angsa di bawah sinar lampu 
15 wat 

Hari depan Indonesia adalah pulau Jawa yang pelan-pelan 
tenggelam lantaran berat bebannya kemudian angsa-angsa 
berenang-renang di atasnya 

Hari depan Indonesia adalah dua ratus juta mulut yang 
menganga, dan di dalam mulut itu ada bola-bola lampu 15 
wat, sebagian putih dan sebagian hitam, yang menyala 
bergantian " 

Hari depan Indonesia adalah angsa-angsa putih yang 
berenang-renang sambil main pingpong di atas pulau Jawa 
yang tenggelam dan membawa pecatiia juta bola a 15 
wat ke dasar lautan 


Kembalikan 

Indonesia 

padaku 

Hari depan Indonesia adalah pertandingan pingpong siang 
malam dengan bola yang bentuknya seperti telur angsa 
Hari depan Indonesia adalah pulau Jawa yang tenggelam 

- karena seratus juta penduduknya 


Hari depan Indonesia adalah bola-bola lampu 15 wat, 
sebagian berwarna putih dan sebagian hitam, yang menyala 
bergantian 


Kembalikan 
Indonesia 
padaku 


Paris, 1971 


Return Indonesia to Me (for en) 
Taufiq Ismail 


Indonesia's future is two hundred million gaping mouths 


Indonesia's future is 15 watt lightbulbs, some white and some 
black, flashing one after another 


Indonesia's future is a pingpong tournament played day and | 
night with a ball shaped like a goose egg 


Indonesia’s future is the island of Java sinking under the 
weight of. its ip hancied million souls 


Give 
Indonesia 
back to me 


Indonesia’s future is a million people playing pingpong day 
and night with a goose egg ball beneath the light of a 15 watt 
bulb 


Indonesia’s future is the island of Java slowly sinking under 
its heavy burden while flocks of geese swim around above it 


Indonesia’s future is two hundred million gaping mouths, and 
inside those mouths are 15 watt black and white light bulbs, 
flashing one after another 


Indonesia's future is a flock of white geese that swim around 
while playing ping pong on top of the island of Java that is 
sinking and carrying a hundred million 15 watt lightbulbs to 
the bottom of the sea . 


Give 
Indonesia 
back to me 


Indonesia's future is a ping-ping tournament played night and 
day with a ball shaped like a goose egg 


Indonesia’s future is the island of Java sinking from the weight 
of its hundred million souls 


Indonesia's future is 15 watt light bulbs, some white and 
some black, flashing one after another 


Give 
Indonesia 
back to me 


translated by j. diamond 


This poem also appears in Walking Westward in the Morning: 
seven contemporaty Indonesian poets, John H. McGlynn and E,U. 
Kratz, editors; John McGlynn, translator. Lontar Foundation, 
Jakarta, 1990, p. 174-176. 
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Mulut-mulut & Lampu 15 Wat (Mouths & a 15 Watt Bulb) 


Herry Dim, 1999, colored woodcut/ linocut, edition of 12 


